JOHN WOO: A BULLET BETWEEN YOUR EYES! 


Have you 
seen my 
lifecast?” 


WHAT IS A LIFECAST? 

A lifecast is a plaster reproduction taken from a mold of a 
person’s face. Using a pliable substance called “alginate,” 
a negative copy of the person's facial characteristics is 
made, perfectly capturing every wrinkle and pore. Plaster 


is then poured into it and out comes a lifelike bust. OTHER LIFECASTS AVAILABLE NOW! 


COLLECTING LIFECASTS C1 Vincent Price (Young-$150, Old-$175) 
These plaster reproductions are one-of-a-kind collector's John Carradine ($115) 
items for any film enthusiast. With distinctive profiles and Lon Chaney, Jr. ($100) 
manly chins, they are suitable for wall mounting or as a 3 Boris Karloff (Young-$150, Old-S20* 
handsome addition to any display case. Family and friends 7 Glen Strange ($100) 
will marvel at the chilling realism that surrounds these 7J David Niven ($115) 
legendary effigies. Collectors take note: CLASSIC CASTINGS, 7 Basil Rathbone ($150) 
Inc. has obtained the finest quality lifecasts available i cans ea 
directly from the original sources. We will take special Care Gable (S150) 
orders to suit your particular needs and if we don’t have it, 1 Edward G. Robinson ($150) 
PLUS MANY MORE!!! 


we can find it. Write for more info. 
Ask about bronze lifecasts or enlargemen 


START COLLECTING NOW! ______..___------------------- 


C1YES! I want to start my lifecast collection. 


Please send me @ S$ 


77 Plus, send me your complete price list. 


Name 


Address 


Peter Lorre ($150) Vincent Price ($150) Zip 
Daytime Phone Number 


Add $10 shipping & handling per lifecast. All lifecasts are packed 
with care, insured and mailed UPS. Send to: 
Crassic Castings, Inc., PO Box 4009, Appleton, WI 54915 


Allow 6-8 weeks for delivery. Check or MOs payable to CLassic 
Castinos, Inc. (U.S. Funds only) Foreign orders add $25. 
Bela Lugosi ($150) Charles Laughton ($100) Wisconsin orders add 5% State Sales Tax. 


Ir You AREN'T SELLING, 
Way’p You MaKe Ir? 


IL" FREE! 


. To ana nee PRE Ue , 


for the underground culture they 
crave, our readers are desperate for not 
only the films and videos we write about— 


BUT THOSE HIDDEN IN YOUR CLOSET! 


f you spent $500-50,000 making that 

micro-epic or hardcore shocker, why not 
blow another $20-800 on advertising to 

MAKE YOUR MONEY BACK?! 


Todd ial, tell: 
The Koren Carpenter 


ILM THREAT VIDEO GUIDE is the source 
for finding unusual films and videos— 


WHY NOT YOURS? 


ADVERTISE IN: =x 


special report on 
BANNED FILMS: How 


VibDE® “==: 
interview with Todd 


Call or fax for ad rates: Haynes and SECRET 
(818) 848-8971/848-5956 Fax Censorship Laws 
Or write: FTVG Ad Rates REVEALED! 
PO Box 3170, Ad Deadline: Nov 11 


Los Angeles, CA 90078-3170 Ships: November 18 


INTERNATIONAL SUPER 8 
WINNERS!!! 


TWO YEARS IN ROW! 
TOPPE-HAT PRODUCTIONS PRESENTS 


“Quarter After Midnight" 21:30 Color 


“No-Budget Film Making At Its Finest" 


1991 ge 1992 


INTERNATIONAL 
FILM FESTIVAL 


QUARTER 


AFTER 
MIDNIGHT 


GOLD AWARDS 


; *Real Acting! 
“The Roommate” *Real Filmmaking! 


*Real Music Score! 
(No Casios Here) 


Take a break from the guts and gore. 


ONLY $14.95 


$14.95 (+ $2.00 S 8H) to 


Send check or money order for 
TOPPE-HAT PRODUCTIONS 
P.O. Box 1611 7 
Burbank, CA 91507 Treat yourself to some real films!!! 


PUBLISHER 
CHRISTIAN GorE 


EDITOR-IN-CHIEF 
Dawid E. WituAms 


EXECUTIVE PUBLISHER 
PHIL VIGEANT 


ART DIRECTOR 
Mick! WEIDNER 


ASSOCIATE EDITORS 
GABRIEL ALVAREZ 
CHRis O' FLAHERTY 


DESIGN DIRECTOR 
Terry COLON 


CONTRIBUTORS 
Dennis BARTH Jr. 
Merte BERTRAND 
Tom Brown 
JOE DEAGNON 
Usa Feerick 
Mike LING 
DAVE PARKER 
GRAHAM RAE 
Paut T. RIDDELL 
Scort Russo 
JOHN SKEWES 
Too SPENCER 
Justin STANLEY 
Vic STANLEY 
Rowpy YATES 


COVER 
Kune Fu Rascats director STEVE WANG 
sets up his next shot. 

Proto: DE, WaLans 
ADVERTISING or WHOLESALE 
VIDEO ORDERS-CALL NOW! 
(818) 848-8971 (818) 848-5956-FAX 


Fis THREAT Is a registered tracemark of LF.P.. Inc. 


ms 
VIDED 
1992 A.D 


Super Speeciat FX Issue 


More of your ramblings and 
MAIL BAG my stilted responses. 


EDITORIAL They just want your money. 


More of what you do when not 


s working a day job. 


We got cartoonist JOHN SKEWwES 


FESTIVALS into the Seattle Film Fest for free! 


Richard Newton's SMALL WHITE HOUSE: & 
perfect slice of surrealism. 


FEATURE 


SCOTCH TAPE, SHOESTRINGS 


COVER STORY & SUPER 8; Cheap FX explained! 


Joun Woo proves a high bullet count 
makes for a better movie. 


FEATURE 


The very final word on 
Awerica’s Deanuest Home VIDEOS. 


INTERVIEW 


KNOW THE ENEMY 


SHAMELESS PLUG 


Joe Bos Briccs: Man, myth or enemy? 


What does it take to make a 
VCR roll over and die? 


Scort Russo's incredible 


COMICS Adventures of Director Man 


Hey, this is where the cheapskates 


CLASSIFIED sell their films! Take a look! 


Entire contents © 1992 Fiat Trear Vio€o. All rights reserved. Nothing may be reproduced in whole or part without 
written permission of the Editor-in-Chief, All latters, tapes, submissions or other stuff should be sent to me at Fiat 
TuREAT Vioeo Guive, PO Box 3170, Los Angeles, CA 90078-3170. Send Fed-Ex or Express Mall packages to our 
shipping address (you know, the warehouse): FTVG, 2805 W. Magnolia, Burbank, CA 91505. POSTMASTER: Send 
address changes to: Fi Trmeat Vioeo Guiwe, PO Box 3170, Los Angeles, CA 90078-3170. Single copy, U.S. 
edition, $3.95, Subscriptions (U.S.) 1 year (4 issues) $12.00 (Foreign and Canadian add $10). Any unsolicited 
material is considered OURS to use in, $0 dont get any crummy ideas about trying to squeeze money out of us. Call 
oF Send an SASE or ad rates. Wo like to single out anyone with a really expensive ad for a really bad review. PHF 
(818) 848-8971, (818) 848-5956-FAX. We will rade ads with other magazines. Videos. comics, and other mags will 
be considered for review. Sorry if you thought this was going to be the "Banned Films” issue—the story got held up! 


MY name is SKI-MASK 2 hosts ‘he 
SiCKeST show on kable Tee -Vee! I 
FORCIBLY invite yous2SEEWHY!! 


3 POLITICALLY 
INC ORREC T righteous 
SHORT FEATURES 


First} DEUTERONOMY” 
Dark disco comedy based on true story ofa 
Catholick priest in 705 Buffalo with a 
“THING” for altar boys. 


2nds“WAITIN’ ROOM” 
WINNER OF HAILWAILS OPEN RAUNCH 
SCREENING-"MOST TASTELESS FILM” 
What if the 2nd coming of Jesus was a 
backalley abortion? 


5 32ete0e “ABDUCTATION” 
OTTER & LUIS are construction workin’ gay 
fascist lovers. They keep a secret in the 
basement.It’s 11 o’clock.Do you know 
where YOUR children are? 
only 
$19 pius $2.40 shipping* 
FIRST 10 ORDERS RECEIVE “DEUTERONOmY” 
SOUNDTRACK on 8TRACK with MUSIC BY 
SKI MASK.MENTION FTVG,GET A WICE 
SPECIAL PRIZE. 
# Send niceMr.SkiMask a polyester shi't, 
a weird food product,or a new Skimask 
and we’ll cover the 240¢ shipping! 
send to 
THUNDERBIRD THEATRE 
P.O. BOX 638 
KENMORE BRANCH 
BUFFALO,N-Y. 14217 
. make checks and money orders 


THE BEST OF : P2vable to C.FUROY 
THUNDERBIRD " amar 
TH EATRE DELAY NOT«ORDER NOW!! 


YOU MUST BE 18 YRS. OLD TO ORDER.ADULT THEMES/CONTROVERSIAL SUBJECT MATTER. 
60 MINUTES OF RETRO-70's SICKO BLISS.COPYRIGHT 1992 CHUCK FUROY.PHOTO BY PATRICK 
GERSITZ.WHEN IN RIVERSIDE,VISIT THE GALLERIE MUNDANE.VHS/NTSC.WHEN IN WATERBURY, 
PRAY AT HOLYLANO.BRING BACK DISCO & BIG CARS & VINYL 7 INCH RECORDS, op ELSE! 


In 
In his quest to leak subversion into the mainstream, Chris Gort has 


to follow certain rules laid down by his publisher. However, whi 

a se i i 

PUCK" is indeed a wniquely versatile word, its absence from - 
si eco gar rao 
communicate, (See FT #5, p. 41 for the mag's first “FUCK.”) 
phaser FIVG's publisher puts no similar restraints on me, 

: ly dus to the fact that | don't have to worry about offending the 


— ‘THREAT VIDIO 
P.O. BOX 3170 
L.A. 4CA 90073-3170 


oh David, 
I just discovered your (vo magazines and all 1 
LESS YOU PEOPLE!!! My shitty, comic 
¢ overlooking 


can say is Bi 
retailers have 
the best things on 
exellent job of making foreign ho 
to readers.So,T thought y 

help me with another of my 
have tried and failed to obta 
| erotica(aka: {ficaly Italian, 
looking for an actress named Moanna Possi.She 
is an Italian porn ng for parlament 
(like her counter part chiche 

help me find a dist 

mags onl 


what to 
markets (Japan, Brazil 


y advertise ™ 


do?Also do you know 
pete.) 


choking 
ZH 
Geo He 


| cn 

| orienta, Ubeve a snfrind If anyone can 
Ed send info lo FTVG im a plain brown wrapper. 
i think | would know about shis shit?) 


“mautennni 


onthe Bible Belt, 


balp this poor slob, 
(Why do people 


nen sree en 8 


COMING THE SOLUTION 
‘tienen 


R.R. #2 


Aylmer, Ontari 
Canada’ NSH 2Ke 


Hey Chris: 


apparent co; Balun for on 
reimbursin, Pying and sellin their 
ig the filmmak, ig of films with 
ers. Pine. I¢ jout 
bi you 


valid, 
this problem. 


ry 

a 
< 
a 
o 
3 
e 


I strongi 
can rOng1y believe Film Threat and i 
ts staff 


through 

your assista gh for us and 
ince. I look forw. 

lard to 


Sincerely, 


Yokel Yoneliste. | 


| Mica, 
| | You're right. Next issue 

| Sources in our cover story, attach this quastion of alternative 
E Them on Video” The ores 


Faithful reader Robert O'Brian with a fresh kill. Veal, yummy! 


RESPONSE TO BALUN’S BROADSIDE 


Dear Pathetic Butt-fucking Wanna-be's, 


I recently started carrying Film Threat Video Guide in my 
store in Seattle. When issues 4 and 5 arrived I was shocked by 
your articles regarding Chas Balun bootlegging tapes. I 
worked with Chas on Deep Red #7 doing design and 
typesetting while working for FantaCo Enterprises. I also co- 
edited the FanteCo Horror Yearbook which had an anti 
censorship article and oil painted cover by Chas. He was a 

= pleasure to work with and both projects were a lot of fun. 


I was aware of his video service but never gave it too much 
thought. I'm surprised that a talented, anti-Hollywood 
columnist like Chas would stoop so low as to dub off copies of 

© an already available title. Although Phantasm has had the 
opportunity to sell boots, we only sell legitimate videos in our * 
store and through our mail order. é 


PHOTO: An annoyed Balun offered us some constructive criticism ( ‘ 
several chances to step out into the parking lot) at the recent Fangoria 
Weekend of Horrors in Las Angeles, (Thanks for the tickets Tony!) 


WITH FRIENDS LIKE THIS .. . 


Davey 


never the case during my 2+ years. In fact, it sold well in the © 
store. Maybe their position has changed since I left last year. & 
After all, Deep Red and Chas meant a lot to their sales and it is 
in their best interest to protect and defend him along with 
their own bottém line, 


+1 have gotten to know you anc Gore fairly well 

(better than I would ever admit publicly) and I 

tend to agree with everything negative that your 
getractors say about you. When Chas Balun called! 
you guys “pathetic, butt-fuckine wanna-be’s*, 
“scum", “dick + “quasi-pornograpn 
purveyors f-truths*, * innuendo 
right lies Jishit*, I thought *hmam... 
Yeah....1 cai lly argue with that. 
when he called you “snitches*, in my opinion, 


he went too tar. 
2 
Cie: Vic Stanley 
Lafayette, IN 


| © RANKLED BY ZEDD svn 
| David /erve, 

© E Nietle good ish too, but um shalin 
| canned fe Zedd article as I wat] 

| 


As for FantaCo being 100% anti Film Threat, that was 


And what is this quasi-porn bullshit he accuses you of 
anyway? Are cannibalism and snuff films somchow on a 

i higher social plane than sex? And speaking of sex, Chas % 
doesn't seem to have any problem selling Netromansik. 1 | 

i guess there's nothing like a little good, clean, all American = 
| corpse fucking to brighten up your day. 


Eric Hausmann 


| PHANTASM cresnsa sree se wings sis 
© Erie, 


| Thanks for she support. I'm sure you'd be happy to send alist of 


C] 
t 


hat Wetler seen a& ad or ; 
o~ sme stl bad marie mal gee 
than ancthe peee wasted on hin 
Fad sememe newts pick on, hes te 
pathetic. Chas. Balun i's a real dick 
too, Cat wait th see the art! actile 
“qpasi~ porn’ 7! Ginme 2 break. like pec is 
& much Sell -than4Nekro/Comel/Stagnte 
ait he likesferaises, L4 father watch sane 
Sex tape than 2 bad gare flick. dnd 
Abt missing the point... " we 
DB te k /Ren[Lnar adticl 
pathied ~ Lelie oe = herds 


teep Up He Gop Week. TAs cape, 


Sean, 
That Zedd pice in last issue was a paid ad. Do i 

you think we'd 
sctually do a story om Nick Zedd? Okay, wn did, but it was a 
| Purging experience. . like taking a five posnd dump. And now that 
© it's done, we won't have to do it again for another couple of yaars, 


ooneccetesu 


oe 

DEAR DAVIE, 2, 
EVE Pucwalskt 

Pin TAREAT CUSTOMER, 


GEWRICO HobeKEy WS 


Gerald, f 
Not much of'a dare, Steve frely admits that bis New York-based 
‘ine, The Gore Gazette, has remained “solvent” via bootlegging. 
Brennan 
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1S THAT YOU? wn 
Dear Dave W. and Chris G. 


Just wanted to send you a few of my thoughts. Not 
that you'll care, but then that's why PIVG is now 
what it is: BORING. All of your bombastic badinage 
means very little....too bad because for the first 
few issues you really did break some new ground. 

‘As one who works in the fanmag industry, I could 
give you tips on what you're doing wrong, but why 
should I? Help you? I don't think so. Had the 
luxury of actually sitting behind you both a few 
months ago at a movie in L.A. If I only had a 
recording of the comments and know it all attitude 
you spew forth, I could eliminate half your 
readership. But then again, why bother. You'll 
manage to wreck your efforts all by yourselves. 

As a horror fan, I will continue to buy good 
quality bootlegs from whoever I can, as well as 
trade. Nothing either of you two pompous windbags 
say (especially Gore) will dissuade me. 

Naturally I won't sign my name since you might 
know me. But we'll meet again, and when we do the 
blood will flow. Say goodnight, bozos. 


You Shit-Sucking Coward, 

Jealous? Sounds like it to me. Of course your latter also sounds like 
the words of someone who has tried and failed to start their own 
magazine—so perhaps | do know who you are. And frankly, the 
attitude we spew is what actually 

Ferns 


ks or cortinunas Yhe "BALUN- BASHUNG + 
ge Aer the shit he's been gether! 
Z yust cbtemed 4 list of Phe bootless he's 
sellix and he's apvectisiong movies he j 
sbviously Enews tothe nront He's ae 
a tiln Calle RiGHTINs, wrongs” 45 4 ack 
Chan movie + then it ha: votiny to de 
with the “Chaameister "At all! Spd 
Wedherfacker 1 He's also sellin “Bullet in 
Hee Heap which 5 4 title webe been 
Slecxing Om laserdisc, Tie had renple yell 
me. they ve cbluned beatles From hun AvP 
ow they dont wayt Ye buy the disc He's 
taking omy “ALES Leon Buc SHOE 


Lop op tego work 
DM 


| 


| Don, 
“The sad fac is that bootleggers provide a low-level markatplace for 
cheap or broke to buy the real shing. But im 
with the cash don't oven know wsbert to 
they want. Maybe your store should advertise 
(A rate card is om the way) Knowing that 
convince some fans to save 
daaling with crooks for lass 


| 


| many fans who are 100 
many cases, potential buyers 


cxteencnneeeet 


nnn 


| 


atiracts our readership. 


ad HE’S RIPPING YOU OFF, TOO??? erences 


| 
| 


t 
i 
i 
i 
H 
i 
| 
i 
| 


concerned, that's just because he's a poor businessman. 


FROM ONE “TOTAL FUCKING ASSHOLE” TO ANOTHER... 


5d Vixen &, 

Gtr Sok, Bw By-LD, 
‘ EXGuaDs 
Fiun THREAT 
TEA.» TETAL Fcc, ASSES | 
Wor's Te ARST TRG Tar GOERED MY MRD 
wien L READ YouR Powness, eo oF ; 
MOST OF AL PTMETIC HaTaET Jo On Cas, 
Bad. Yoo Foous Tits, low Yoo cad 
LomP GAAS IN: WITH GH MAN Do 
ERRMER_ VS WAZ BEAD ne... 


CRS. DOESNT MAKE AQIING ost of CT, 
AnD PreywA/ CARS “DKOVERED™ TRG § 
Baliga INTHE US. Rain Agoor 
EW JEARS BeRRe you WED UF Ad 
SWUL Wem od HE CER - 


NF IT Wasnt Fe , ' 
Wok STIL Pras TLERGIN ¢ , JORG S 
of HS Bedecows Avy : 

ine; y ] 
Rave FE OT rata! ae oer ce | 
Now - Hey LD’ Net Cntonin ¢ Boot 
LEGSING- Bor TF it WASN'F Fok ILLEGAL | 
@RES MYSELF ANd Feww O.0. Zine | 
EDieRs NOD Have Pare “To F 
Waite ABoot E 


"74 


: 
| 
é 


Spencer, 

Like yourslf and other "’zine editors," we initially saw Bussgersit's 
id ele : 
didn't sit om our asses and whine like so many “fans” abou there 
being no distributor for such films. Instead, we took the initiative to 7 
contact the responsible party, hammer out an agreement and get the 
‘films widely and lagally released here. We became the distributor. 
How? Through endless negotiations and late nights of drudgery. 
Why? Bacause unlike yourslf and the others, we give enough of a 
shit aboat films and filmmakers to put forth she effort. So far as § 
Balun's “discovery” of Jorg & Manfred is concernd, what good did 

it do them since be simply decided t0 profit from their work? The 

Fimited fanzine exposure he gave them probably bad no bearing om 

sheir continued filmmaking—bus I'd guass that the thousands of 

dollars im royale we've sent them will. Face facts, Cult followings 
and glowing praise won't belp anyone get another film made. Money 
will, And so far as Balun “not making a living out of it” is 


i 
i 
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usin —blas hy 
regret or woe 

ad CoA Id ypn foot 
vaothr (hok 7 
Sadly, Ton ye ¢ 
sade sul Cage 


kidding or 7 7 ile“ ims may exist in 
or just stupid? While “snuff” fil ist im 
I re atrs of South America and Asia (or uthad up minds like 
cum), no evidence of them bas ever bun found in the States 
ite intensive FBI and Justice Dept. imvestigations. 


PHOTO: Slash, over- 
paid guitarist and 
idol to millions of 
braindead MTV 
morons. At least be 
bas taste in T- 
shirts. 


inca ot ctl, av i 
dete. ies . 
Puc kers\) i 
Jeremy Roos i 

i 


i Shae 
\s explained, the review was in fact a reprint. Do us all a fa 

| and read cwa-r-t-fe-sel-l-y, (That pas 

| Another photo? Fuck yeah! ican ae: 


ge UNSCHOOLED LOUT ~~ 


Hi! 

The FT Video Guide is good. I especially liked the tone of 
"Busted" and the informational content of "Seeing Red" (both in 
issue #4). But the editorial "Where Are They" was a bit 


disagreeable to me. What the fuck is a "serious" film maker, and 
how did you get the authority to judge one? Film School? 
Seriously, I enjoy reading about all of the hokey, stupid, poorly 
made pieces 'o shit that you review, which is one of the reasons 
I periodically buy your mag. I had never had an interest in 
seeing New York "art" films before reading FT, but because of you 
I went out and rented some. I personally think that lot's of the 
stuff done by Kern and that crowd is boring, stupid and poorly 
made, but you guys obviously find merit in it. So who's right? 
(I guess because I don't have a film degree my opinion doesn't 


count). 
John A. Marmysz 
Job, Jb th. 
You don’t need special training to know what you like and everyone is entitled to their opinion, but after watching hundreds of films made by 
aspiring directors, | have a fairly informed take on what could or should be taken seriously. Who's right? Everybody who agrees with ma. 
Who's wrong? Everybody who doesn't. Your opinion only matters as much as you think it does. 


ERE EO RER ERLE RISER ISLES TETHER 


aoc 
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“ EDITORIAL 


BUYING 
AN AUDIENCE 


(or The Big Film Festival Lie) 


PAWNED IN THE DARK AGES 

before video, film festivals used to 
be the only forum for potential discrib- 
utors to see new “product.” But now, 
with the inexpensive ease of video, 
many new “films” don’t even exist on 
film. So what's the reason for entering 
an archaic contest when a tape sent to 
the right people (without the entrance 
fee) could serve the same purpose? 

What does the average filmmaker 
who plunks down his $50-500 
“entrance fee” usually get out of this 
circus? Nothing. Sure, you hear stories 
about Henry: Portrait of a Serial 
Killer being revived by screenings at 
Telluride and the success sex, lies and 
videotape garnered at Sundance—but 
face facts, those films were going to 
make it anyways; they were made by 
people who were already on the inside. 

The vast majority of people who 
enter festivals—like you and me who 
have to avoid their landlord in order to 
juggle the costs of raw stock and 
equipment rental—get nothing in 
return but a cancelled check. So why 
should you pay to support that self- 
congratulatory nonsense? 

Sure, the Nissan Awards offer a 
“brand new car” and the Student 
Academy Awards basically promise a 
Hollywood agent—but your chances 
of winning, unless you're an NEA- 
sponsored, politically correct feminist 
who made a film about a dying old 
woman who builds a beautiful rela- 
tionship with her granddaughter just 
before kicking the bucket, are slightly 


below Z-E-R-O. 

Like most of you, I will never make 
that film because I couldn't hold my 
nose long enough to do so. I couldn't 
live chat lie. And considering the costs 
involved with repeatedly entering fes- 
tivals—I doubt I could ever even 
afford it if I wanted to try. 

So, how should filmmakers find 
their audience? Self-distribution. 

If people want a film, they will buy 
it. All you have to do is offer it to 
them. If filmmakers took the same 
$50-500 bucks they were saving to 
enter festivals and put it into advertis- 
ing, they would not only get the expo- 
sure they want, but the possibility of 
MAKING THEIR MONEY BACK. 
And considering the effort involved, 
self-distribution is more profitable 
than entering festivals in an effort to 
find a distributor. Granted, they are 
similar activities with the same hoped- 
for outcome, but one requires a mid- 
dle-man who must be convinced of the 
film’s worth and the other doesn’t. 
One takes the contttrol out of your 
hands, the other doesn’t. One takes a 
big percentage of the profits and the 
other doesn’t. 

There are costs involved, but there 

- were also costs involved in making the 
film in the first place. Would you 
argue that spending $50-500 bucks 
on advertising that could result in 
immediate returns was too high? After 
you'd blown $10,000 on making the 
thing!? If so, you're obviously not 
interested in making a second pic- 


ture—to continue making films you 
have to be profitable enough to finance 
the next. 5 

I chink you get the idea. 

Since FTVG began,we've distrib- 
uted over 60 films. And while some 
have sold better than others, it was all 
done without winning festivals or help 
from established distribution compa- 
nies. We offered the films we liked and 
individuals, video stores and even 
schools, bought them. (Believe it— 
there’s a copy of Hardcore Kern Vol I 
at Carnegie Mellon University.) So for- 
get paying for an audience—if its 
good, people will pay to see your film. 

Then again, if you're so desperate to 
get your movie seen, just make a check 
for $30 out to me personally and I'll 
promise to eventually get around to it. 


Laying in wait, 


Dc Ftttee 


David E. Williams 
Editor-in-Chief 
THIS IS OBVIOUSLY NOT 
THE “BANNED FILMS” 
ISSUE WE PROMISED 


I apologize to anyone who 


feels deceived, but I felt the 
cover story needed more work— 
the gory details of which I won't 
go into at this time. 
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SHAWNA 


DIARY OF A 
ROCK-N-ROLL 
PORN QUEEN 


Her Mother and Father 
were brother and sister. 
Now she's an inbred 
sex freak in this 
perversed behind 

the scenes look at 
Shawna as she 

rises from street 

trash to sex queen 
stardom! 


Why does she do it? 
Hear her story! 


> 
a 


Starring the erotic, 60 minutes. 


award winning model, 

Shawna Rose! VHS Only. 
Send $29.95 to: 
JMC productions 


P.O. Box 44818-190 

: Panorama City. 
WARNING; Contains scenes of violence, strong language, Ca. 91412 
adult situations and nudity. Must be at least 18 years old to purchase this tape. 


Please send a statment of age with the order. 


Reviews by Gabriel Alvarez, Dennis Barth Jr, Merle Bertrand, Tom Brown, Michael Ling, 
Dave Parker, Grabam Rae, Paul T. Riddell, Todd Spencer, Aaron J. Vanek, Phillip Vigeant and David E. Williams. 
For more info about these and other films, consult our classified section and other ads. 


THE COMB 
15min/35mm 
Zeitgeist Films 


Although their work has 
earned them a devoted follow- 
ing (and become a staple of 
MTV's regularly aired “video 
collection”), the American- 
born, London-based Brothers 
Quay have maintained both 
their Kubrickesque reclusivity 
and disturbingly unique 
abstract vision. In the anima- 
tors’ most recent slice of sur- 
realism, The Comb, a doll- 
like explorer penetrates the 
progressing states of a dream- 
er's subconscious. There, the 
chipped, porcelain-faced char- 
acter discovers gloriously 
sweeping vistas and shadow- 
wracked catacombs within her 
imagination as it literally 
climbs ladders through her 
mind. Hypnotically liquid, 
the flowing images recall 
Peter Greenaway's Prospero’s 
Books in their seemlessness, 
but never overwhelm the 
audience—allowing one to 
savor each color, sound and 
texture. The fluid three- 
dimensional animation— 
unrestricted to traditional 
character workings—adds 
dizzying camera movement 
and unsettling deconstruc- 
tions to combine with the 
equally unnerving soundtrack 


The doll-like dream explorer from The Brothers Quay’s latest, THe Coms. 


of alternately shrieking and 
rumbling audio. For those 
wondering what this has to do 
with the titular hairdressing 
implement, don’t bother— 
you'll never get it. 

—D.E.W. 


WAR IS 
MENSTRUAL 
ENVY 


77min/16mm 
Penetration Films 


Zedd’s self-proclaimed 
masterpiece War Is Menstru- 
al Envy is his most expansive 
and elaborate effort in many 
years, composed as a trilogy of 


intertwining vignettes com- 
bined to make a serious anti- 
war, anti-religion statement. 
After a nuclear holocaust 100 
years in the future, the surviv- 
ing 10% of the population 
establishes psychic contact 
with dolphins, and, in the 
next logical step, destroy 
Christianity and Islam. How- 
ever, since there is no dia- 
logue, this premise won't be 
readily apparent to the casual 
viewer. 

The prologue depicts two 
shrouded forms in their death 
throes, desperately grasping at 
each other in a vain attempt 
to retain some shred of digni- 
ty and humanity—a humani- 


ty which has been destroyed 
on their behalf by the mono- 
lithic war machine. This ini- 
tial scene is the most com- 
pelling and effective imagery 
of the film. That which fol- 
lows succeeds or fails in vary- 
ing degrees. 

In an eye-catching portion 
of the opening title credits, 
the impeccably shaven Steven 
Oddo, an emaciated and scari- 
fied cross between Adam San- 
dler of SNL and Mick Jones, 
formerly of the Clash, carves 
the word “WAR” on his chest 
with a razor blade. Then, the 
even more impeccably shaven 
Kembra Pfahler appears in a 
lengthy sequence of crudely 
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‘War Is Menstrual Envy: 
Nick Zedd strikes back 
with his first film in 
years—and the first to 
live up to the hype. 


EXPLAINING OUR 
RATINGS: 


Perfect! A must for any collec- 

18) tion and worth twice the pricel 

9 | Excellent. Definitely worth buy- 
ing. 


Great. We're jealous and wish 
we'd thought of it. 


Very Good. Would get the film- 
maker an “A” at U.C.LA. 


Good. But not “very good.” 
Wait until you have extra cash. 


A few good scenes, but only at 
the 7-Eleven security-cam level. 


] Dull. But interesting at scan speed. 


Trance-inducing. Not interesting, 
even at scan speed. 


Bad. You have a new blank tape. 


[1] Sucks! No explanation necessary. 
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blue screened underwater 
effects; culminating in some 
aquatic erotica with a pair of 
amorous cephalopods of inter- 
mediate species. These scenes 
seemingly represent inter- 
breeding, mutation and con- 
tinued evolution of 
humankind into a hybrid 
form of marine life. 

Subsequent scenes reveal 
the personal consequences of 
nuclear aggression in grim 
detail. Zedd himself makes a 
brief appearance as some sort 
of Mohawked mutant. In the 
finale, a horribly scarred sur- 
vivor is nurtured first by the 
now completely transformed, 
blue-skinned Dolphin 
‘Woman attired 
ina nun's 
habit, then by 
the charmingly 
spacy Annie 
Sprinkle in her 
“Anya the 
Goddess” incar- 
nation. 
Mankind is left 
the victim of 
its own “Trans- 
gressions” 
while Woman- 
hood tran- 
scends the vio- 
lence to pro- 
vide healing, 
wisdom and 
the prospect of 
a peaceful exis- 
tence in a deci- 
mated, post 
nuclear cli- 
mate. 

The film 
incorporates 
stylistic ele- 
ments of 
Zedd's previous 
works which 
further con- 
tribute to the 
apocalyptic 
atmosphere of 
the more effec- 
tive scenes. 
Supported by 


his largest cast and crew in 
years and a powerful sound- 
track, Zedd’s bleak visions of 
a futuristic culcure are at once 
vivid, thought provoking and 
perplexing. Although a 60 
minute version of W.ILM.E. 
would have been more con- 
cise, this is the closest that 
Zedd has ever come to suc- 
cessfully transposing the epic 
he envisions in his mind's eye 
to the screen. It is to his cred- 
it that he employed a non- 
narrative technique so effec- 
tively. Naturally, his detrac- 
tors will hate it. 

—VS. 


QUARTER 
AFTER 


MIDNIGHT & 
THE ROOMMATE 
42min/Super 8 
Toppe-Hat Prods. 


Both of these shorts would 
earn A's in film school—so 
it’s not surprising that they 
are also both Gold Medal 
Winners at the Houston 
International Film Festival. 
‘There is great sound, perfect 
continuity, very good story- 
telling and—although a bit 
underexposed—very good 
photographic skills. QAM fol- 
lows the anxiety of a man who 
is dreaming he is a serial 
killer, the catch being that 
these people are actually 
being killed. The Roommate 
tracks a young couple invaded 
by an obnoxious friend who 
comes to visit for a few days 
and forgets to leave. The 
premise of these films and just 
about everything else is good, 
but, unfortunately, they don’t 
really go anywhere. There is 
nothing original about these 
films; nothing stupendous 
happens. The killings in Mid- 
night are not frightening and 
the anger is controlled. If 
you're going to kill someone 
on film either scare the shit 


out of me or do it in a way 
only a great imagination 
could devise. Choking some- 
one for five seconds just 
doesn’t do it. Similar prob- 
lems hamper The Roommate. 
If someone is supposed to be 
obnoxious there needs to be 
bizarre and insensitive behav- 
iors—a girl who spends a lit- 
tle too much time at the 
beach and in the bathroom 
does not qualify. 

‘These are great films as 
school projects or festival 
entries, but as commercial 
films they lack the originality 
and imagination for success. 

PV. 


QUEST FOR 
THE MONKEY 
GOD 

74 min/ Super 8 

Village Films, Led. 


Quest For The Monkey 
God is a beave attempt at a 
no-budget ($14,000) shot-on- 
film adventure comedy..Carl 
Miller and Beulah Lumpkin 
work for the weasely Lupe 
Stromberger at the Burrito 
Barn. But Carl is also a writer. 
In his latest novel, he’s por- 
trayed himself as a gun-wield- 
ing mercenary, Beulah 
becomes the ravishing Kit 
Kane and together they're try- 
ing to keep the Patched Mon- 
key of Arquette out of the evil 
clutches of the mad Oriental 
monk Lame Duck, Lupe’s 
alter ego. 

The film suffers a bit from 
its budgetary constraints. The 
sound mix is a bit choppy and 
uneven and since the produc- 
tion team doubled as actors, 
(in true guerrilla filmmaking 
form), their double duty 
forced a somewhat conserva- 
tive style of cinematography. 
(i.e., the camera doesn’t move 
much.) There's also a few too- 
talky plot exposition scenes, 
but they are counterbalanced 


by a number of truly funny 
bits. Hey, for all its faults, 
this is a movie, not some 
schlocky, shot-on-video tripe. 
Given its budgetary limita- 
tions, this bizarre cross 
between Raiders of the Lost 
Ark and The Wizard of Ox is 
a competent, solid film. 


—RY. 
ATTACK 
OF THE 
HIDEOPOID! 
83min/Video 
Demolition Films 
Look, I understand the con- 


straints of no-budget film- 
making. I've done it myself 
and I know of others who've 
made no-budget films. It can 
be done and done well, or at 
least interestingly, Not so is 
this video. How many times 
do we have to see retarded 
rednecks on killing sprees? 
How many times do we have 
to watch stupidly cheesy 
gross-out effects? Okay, okay, 
here's the synopsis from the 
box: “Confined to his bed in 
an asylum for the criminally 
insane, Billy Boy Shrank is no 
ordinary man: He's a decom- 
posing, moronic, telepathic 
cannibal. He's also a victim of 
unrequited love for Reena, an 
angry, young punk leader of a 
dedicated but fledgling all 
girl rock group.” 

Trust me, this film's not 
that good. Filled with 
anciently un-hip and com- 
monplace video effects and 
with not one iota of decent 
storytelling, this is nauseously 
bad. It's time people stopped 
blaming lack of budget for 


poor product, 
—M.B. 


RED 
34min/35mm stills & Super 8 
FILM THREAT VIDEO 


Having never heard the infamous “Red” 
audio recording I went into this one rather 
blind. But it didn’t take long for my eyes to 
open really wide, as for the next thirty or so 
minutes I “took in” an outrageous little movie. 
If I wasn’t laughing my ass off, I was watching 
in joyous dread as to where this twisted film 
was heading. Lawrence Tierney is an absolute 
hoot as a frenzied beefy bartender who must 
put up with an obnoxious prank-caller whose 
gab-garbage ranges from the hopelessly silly 
“Is Al Coholic there?” to the more pimple- 
faced juvenile “Is Mike Hunt there?” As the 
calls continue to come in at a hellacious pace, 
ol’ Red gets more and more steamed, finally 
letting off a stream of obscenities of his own. 

In Taxi Driver fashion, it's only a matter of 
time before the viewer knows that all bloody 
hell is going to break loose, either in fantasy or 


REVIEW 
SPOTLIGHT 


RED: Lawrence Tiemey brings the infamous booze Jockey to life—Ya bastard! 


reality, and in this case, both. Tierney’s per- 
formance is a solid one built on the premise 
that everyone reaches the end of their rope 
sometime, but who knows to what extent that 
individual will go in letting the air out of their 
emotional tire, so-to-speak. How Red handles 
this “asshole of phonedom” is surprising, 
unsettling, and ultimately quite sad. In a mere 
half-hour it isn't hard to see some insight into 
Red's character, that of a basically likeable 
guy, finding himself dealing with his own 
insecurities, his manhood up against this per- 
sistent prankster. 

Now don’t get me wrong. Chris Gore has 
not fashioned a Truffaut piece, (I don’t think 
he could live wich himself if that were the 
case!) but rather a somewhat humanistic black 
comedy laced with spontaneous bouts of 
shocking gore. Intelligently written, nicely 
photographed, and well acted, Red is a most 
unusual and somewhat unnerving experience, 
highly recommended for connoisseurs of dark 
diversions. 


Houow Wort: What If Jeffrey Dahmer had had a video 


camera (and some better luck)? 
could have very well resem- 
HOLLOW bled this stark offering from 
14 worip New York videomaker 
30min/Video Eleanor Goldsmith. The tale 
One Blood Prods. of a lonely dysfunctional 
urbanite, this odious tour 
If Jeffrey Dahmer had a cam- chronicles his sociopathic 
corder, the resulting footage quest for friendship as he lures 


razed Farmers dancing 


to the blues ; 


Texas - style Franz Kafka; 
Frankenstein lives — 


ROSS WELLS 


ity VAS~ $29.95" 

im | Video 

6101 River Road #47 
21904 


South Atlant 
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home, courts and 
kills his victims. 
Most horribly, this 
meek monster is 
seen not as hateful of 
his prey, but loving 
and caring. He duti- 
fully bathes and 
dresses them like a 
mother would her 
children—ensuring 
a comfortable transi- 
tion into their new 
home. He throws 
parties for them, 
posing the bodies 
about a table replete 
with food, booze and 
paper hats. And he 
finally dismembers 
them for disposal. 
Goldsmith coldly 
documents this 
bizarre ritual in 
graphic, lingering 
detail, but does so 
without sensational- 
izing or glamorizing 
the morbidity. Paul 
M. Albe is insidious- 
ly “normal” as the 


tortured killer, bypassing the 
drooling stereotype as success- 
fully as Michael Rooker did in 
Henry: Portrait of a Serial 
Killer (but with a sense of 
vulnerability that character 
lacked)—making him as 
much a victim as his prey. 
—DEW. 


SESSION: 
IMPOSSIBLE 


85min/Super 8 & 16mm 
Neu Horizons 


A take-off on the classic 
television show, filmmaker 
Jeff Neu's humorous docu- 
mentary is a breathtaking ode 
to that sport of Hawaiian 
kings: surfing. Constructed 
from some of the most wave- 
in-your-face footage I've ever 
seen, Session: Impossible is an 
Endless Summer for the 90s 
as neon sun block, neoprimi- 
tive tattoos and high-tech surf 
gear collide with the cresting 
tides. Roaming the planet in 
search of the best waves (as 
well as the best babes) Neu 
cuts back and forth across 
Panama, Mexico and Hawaii, 
featuring such noted surfers as 
“Johnny Boy” Gomes, Derek 
Ho and Michael “Munga” 
Barry as they tempc the gods. 
By utilizing multiple in-water 
cameras, Neu fully captures 
the danger, excitement and 
gtace inherent to the sport-— 
with the boards sometimes 
missing the lenses by just 
inches for that added thrill. 

—D.E.W. 


THE 
ALBATROSS 
60min/Video 
Ennui Prods 


Carter Drummond is the alba- 
tross around Norman 
Bastilles’ neck in this near- 
miss from John Hays. Good 


Samaritan, Norman saves 
Carter's life and gets him a 
job, only to have his own life 
collapse in a pile of rubble all 
around him just as a result of 
Carter's presence. It seems 
that Carter is one of those 
people whose misfortune fol- 
lows relentlessly, afflicting 
everyone he meets. This is not 
a totally unique idea fora 
film, which is one major 
problem of this movie. Also a 
problem is the pacing which 
drags the tape on and on. 
Instead of each catastrophe 
building upon itself, we're left 
trying to keep track of all 
that's happened because the 
film gives us time to try to 
think about everything. Still 
The Albatross has its 
moments. It’s well shot, the 
sound and direction are com- 
petent and the performances 
of Sceven Russles as Norman 
and Robert Nottingham as 
Carter are very solid. It just 
could've used a little punch. 
—M.B. 


THE 
INCREDIBLE 
EAGLE 

EYE FILM 
FESTIVAL 


80min/Super 8 & Video 
Miskotonic Films 


A “compilation of shorts 
produced during the director's 
tenure as his high school's 
film club president,” says the 
description submitted with 
this tape. I think “high 
school” is all we need to know 
about this collection of films 
and videos. While these pro- 
jects may have been interest 
ing and amusing to those in 
that film club who knew 
everyone involved, they don’t 
make the transition to some- 
one on the outside. A combi- 
nation of video sketches as 
well as bits using found 
footage, this tape is victim- 


ized by the amateurish quality 
you might expect from a 
group of high school kids 
with a video camera. Still, 
there are flashes of inspiration 
here and given time, director 
Alvin Ecarma may be capable 
of some engaging stuff—just 
not yet. 


60 long minutes/Video 
Inner-X-Musick 


—M.B. 


SLEEP 
CHAMBER 


Sleep Chamber is a band 
along the lines of old Psychic 
Youth before they went disco. 
The difference is that Sleep 
Chamber is far less talented 
and every single song is about 
SCX, 
Imagine if you will, nine 
videos consisting of the same 
music and the same images. 
Okay, the music and the 
women vary subtly for video 
to video, but let's face it, 
watching different girls touch 
themselves to a repetitious 
soundtrack isn’t the most 
interesting or erotic thing you 
can do with a VCR. 

However, I have to give a 
bonus point for the honesty 
these guys exhibited when 
naming their band. I was 
snoring in no time. 


—D.P. 
SMALL 
GAUGE 
SHOTGUN 
84 min/Super 8 
FILM THREAT VIDEO 


An interesting compilation 
of shorts by two different 
directors with two very differ- 
ent styles, Shotgus is a deal. 

Danny Plotnick’s shorts are 
very fast-paced and—for the 
most part—very funny. My 
favorite is Dumbass From 


Dundas, which is about two 
dickheads who get tossed out 
of two separate cars in the 
middle of the desert. A very 
funny idea that could easily be 
expanded into a feature. 

Jim Sikora’s stuff, on the 
other hand, has more of a film 
school look: lots of weird 
images set to cool music. 
‘There is, however, a great 
adaptation of a Bukowski 
story called Love, After the 
Walls Close In. 


I's definitely a great idea to 
combine these two guy’s films 
on one reel. You get your 
money's worth. And since the 
only movies that get made 
now are sequels and TV 
shows, this may be the only 
chance you get to see these 
directors’ work. It’s hard to 
imagine that these guys’ 
phones are jammed with Hol- 
lywood calls for three-picture 
-deals at Touchstone. 


—D.P. 


THE 
BEGINNER’S 
GUIDE TO 
SPECIAL 
MAKE-UP 
EFFECTS 
60min/Video 


Having spent a portion of 
my misspent youth attempt- 


Plotnick’s Ste BeteD RomEos. 


ing to emulate the make-up 
effects of such greats as Savini 
and Rambaldi (and why the 
hell do all the good ones have 
Italian names?), I chortled 
with morbid glee at the 
opportunity to review Zeke 
Gonzalez’ The Beginners 
Guide To Special Make-Up 
Effects. The title was a bit 
misleading though, as this 
tape is not an overview of 
beginning make-up tech- 
niques but a “How-To” cover- 
ing burn, bullet hole, swollen 
eye, and (my favorite) severed 
hand effects. Although the 
video documentation of these 
methods was exhaustive to a 
fault, I can’t recommend this 
tape to total beginners due to 
the sparseness of the narration 
and che complexity of some of 
the methods. The video was 
evenly lit—if a bit dim—suf- 
fered from a lack of insert 
shots and judicious editing. 
Did we really need to see five 
minutes of Zeke daubing 
gelatin on a friend's face? 
Regardless of these faults, it 
was kinda cool watching these 
effects take shape under the 
hands of a skilled artist. The 
material lists given before 
cach project were a well-con- 
sidered inclusion as well, 
despite the occasional mis- 
spelling. Zeke's by-the-hand 
approach might be just the 
thing for some novices look- 


ing to learn a more advanced 
effect, making this tape fairly 
useful to the many gore-mon- 
gers out there with aspirations 
of being the latest low-budget 
answer to Rick Baker. 


TS. 


KUNG FU 
RASCALS 
100min/Super 8 
Fim THREAT VIDEO 


Let's face it; most films by 
special effects wizards are bor- 
ing. Whether it be to show off 
some new work (Mike Jitlov's 
The Wizard of Speed and 
Time or Empire Pictures’ 
godawful The Dungeon Mas- 
ter are two examples) or just 
get a chance to actually direct, 
most of these guys forget 
about one thing: The plot. 
Without a credible story, the 
audience sits in agony in the 
low points between FX shots, 
and odds are that they won't 
remember a damn thing 
besides those shots. 

‘That's why Kung Fu Ras- 
cals is so damn fun. Director 
Steve Wang (co-director of 
Guyver) knows his FX stunts, 
but uses them as backdrop for 
interesting characters, witty 
dialogue and a lot of belly 
laughs. Best of all, not only 
does he show that good effects 
don’t need to cost millions of 
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dollars (anybody listening at 
ILM?), but he manages to 
prove that well-directed and 
shot kung fu movies are just 
as fun as the bad ones. 

Kung Px Rascals follows 
the exploits of three self-pro- 
claimed martial arts experts as 
they try to find a grand trea- 
sure with the help of a strange 
stone map. The evil Bamboo 
Man from Ka Pow wants the 
map as well, so he sends his 
henchman, Raspmutant the 
Mad Monk, to retrieve it by 
hook or by crook. To this end, 
the three battle giant frogs, 
ninjas and a giant stone 
guardian known as the Nio- 


Kune Fu Rascais: The height of Super 8. 


| Titan, and 
generally get 
the chance to 
crack as many 
jokes as possi- 
ble. 

Were this 
| done by just 
any director 
with the 
shoestring 
budget Wang 
worked with, 
this sucker 
would look 
like an outtake from Star 
Trek V. In his hands, though, 
he makes plastic and plaster 
come alive. Just the sequence 
with the Nio-Titan rivals the 
Talos beach sequence in Jason 
and the Argonauts, only 
using forced perspective shots 
instead of stop-action anima- 
tion. At the same time, while 
everyone oohs and aahs over 
the excellent special effects, 
they're laughing their fool 
heads off over the seriously 
demented jokes throughout 
this. Just the constant bits 
concerning Bruce Lee make 
this worthwhile, and the 
punny names are actually 


amusing rather than stupid. 
Of course, what good is a 
kung fu movie without good 
chop socky? That's one ques- 
tion we don’t have to answer, 
because this sucker is chock 
full of some of the best fight- 
ing in many a moon. In true 
kung fu fashion, the fights go 
on and on and on forever. 
Maan, if only someone would 
show Steven Seagal some of 
this stuff. 

The end credits promise 
more adventures for our trio, 
and I hope they come soon. 
When the best the theatres 
offer is Aliew? and Patriot 
Games, we need more twisted 
fun on the VCR to remember 
what good film is while we're 
waiting for the release of 
Guyver. 

—P.T.R. 


I WAS A 

TEENAGE 

MUMMY 
70min/B&W/16mm 
Ghost Limb Films 


At first look, 1 Was a 


Teenage Mummy appears to 
be a classic "50s horror flick. 


Cy 


Bad acting, bad writing, mid- 
dle aged actors playing 
teenagers, bad directing— 
well you get the picture. The 
thing that separates this film 
from, let’s say, the late 
Michael Landon's classic I 
Was a Teenage Werewolf is 
that it’s not quite as much 
fun. 

‘The story involves a foreign 
exchange student (whose new 
American friends call Ray- 
mond) who happens to wan- 
der into the wrong bathroom 
at the wrong time. There he 
overhears three greasers led by 
“Crater” (which I assume isn’t 
because of his smooth com- 
plexion) talking about their 
recent hi-jinx. Crater isn’t 
pleased about Raymond's 
intrusion and the boys give 
our friend the old toilet bow! 
shampoo and rinse. Raymond 
plans his revenge by kidnap- 
ping a straight arrow named 
Stella. He conjures up the 
spirit of Isis (because, as we 
know, anyone from another 
country has this ability) and 
turns poor innocent Stella 
into a TEENAGE MUMMY! 
Lots of good blood and gore 


LF atrange 


Pleasures passing you by? 


Theo get into 


BIZAgRE SUTURE DEVANT 
GONCEPKONS CMEMATIC EXTREMES 


Wim THE ADVENT OF HOME VIDEO, 
Tve AvoipED A LOT OF HE 
BULLSHIT THAT ACBOMMPANIES A 
pip To THe LocaL GRIND House, 

OCeASioNALLY TUL BE 
STRUCK WITH —NOS TALGIA- 
FoR THAT WHOLE “THEATRE 
EXPERIENCE, SO, F GUESS Tee 

NEVER ESCAPE THE ANNOYING 
CHCCLE OF HECKUERS AND PINKEAPS 
THAT TURN MY ENJOYMENT OFA 
Picture INTO A LIVING HELL AF 


= 
e L 

O THe SKEPTIC 2 
“EVERYTHING iN THE MOVIES ]\ [THis SPECIMEN HAS SUCH A SHORT [ 

15 FURE HOKYM To THESE ATTENTION SPAN, THAT THEY CANT Ane HORROR FLICKS YELLING 
CHARACTERS. THEY CAN'T WAIT FoR THE MOST SIMPLisTic RAMAS actin Ae Shoe 
SUSPEND THER. DISBELIEF To UM ! RAMA, ACT) 4 - 
EVEN ie We mest ReAListic OF PeOTS To UNANN APPOINTED COMEDY RELIEF... 


You Just Boyett 


‘SHOUTING 


Yourserp A CAN oF AT THE 
Keka VIET conc 
HN sncees 
EXLSIONS ff MOTHERFUCKER! SY "nissing 1 
IN SPACE! é —— 


ACTION IL 


{Chis is TRUE.) IN my HomeToun, : 
THAN “BATMAN” Pars THiS THE rewnnep "sin WHO wouto | WHISTER REVEALING “BEHIND HE 
foOR SLOB IN SLUMBERLAND | | siT IN THE BACK ATA Siete GOseie AT EAdseo il 
WITHIN: MINUTES. FLX AND GieeLe HYSTERICALLY HA... THis DESPERATS 
WHENEVER SOME BIMB> WAS ead ee, 
Bens VISMEMGERED. AS A-W:MUSiC “TOURNALIST" of 
A “WRITER” FOR 
"ENTERTAINMENT WEEKLY, 


Ficeminatoe 


ensues from this point which 
gives the film a needed jolt. 

Writer/director Christo- 
pher Frieri weaves together a 
pretty entertaining story, but 
maybe should think of mak- 
ing his own original films 
instead of basically remaking 
classic “B” flicks. 

—D.BJ. 


CORPSE FUCKING 
ART & HOT LOVE 
90 min/Super 8 & 16mm 
FIM THREAT VIDEO 


Well, as documentaries 
that detail the ‘making of go, 
Corpse Fucking Art is pretty 
damned ood. A self-styled 
‘shockumentary’ on the films 
of Jorg Buttgereit, Germany's 
best young radical sleaze- 
hound director (the title 
stems from when a critic told 
Jorg he had made art with 
Nekromantik and he replied, 
“Funny, eh! Corpse-fucking 
art."), Art assails us with sev- 
eral of the unforgettable 
moments from both Nekro- 
mantik films and Buttgereit's 
suicide opus Der Todeshing 
(The Death King), then 


shows us how the FX and 
intricate camera work were 
performed. Some choice 
footage here (as well as anoth- 
er chance for the sleazier of us 
to ogle the tits of Beatrice M. 
and Monika M.—they truly 
are great). 

Hot Love, an early 
Buttgereit short film, treads 
along a well-worn and melan- 
choly path, with a few twists 
to keep things unpredictable. 
It’s a simple yarn: Boy meets 
girl and falls in love. Boy 
finds girl screwing a blond 
stud and is crushed. Boy kills 
woman in forest in anger, 
facks her corpse and kills 
himself. Nine months later: 
Girl is pregnant. Girl and 
stud are watching television 
when suddenly the child 
starts to mutate into some- 
thing horrible, with devastat- 
ing results. 

As I've said, this is one of 
Buttgereit’s earlier efforts, 
and as such, lacks the techni- 
cal sheen of some of his later 
works. It does, however, have 
a fine John Boy Walton 
soundtrack (whose piano con- 
certos are immediately recog- 
nizable to the Buttgereit 
buff), a great performance 
from Daktari Lorenz, star of 
Nekromantik, the first 
instance of necrophilia in 
Buttgereit’s adipoceric ado- 
nis-adoring oeuvre and a great 
little blow at the end that'll 
leave you freaked. L'amour, 
c'est la guerre. 


—G.R. 


lcd 
MOTION 
PROJECT 
30min/Super 8 

Calliope Maximum Prods. 


Performance art-like mood 
pieces strung together by a 
curiously engaging sound- 
track, this collection of atmo- 


spheric scenes isn't so much a 
film as an essay about its star, 

a shortly shorne blonde 

named Quen. With model 

looks and a thoughtful eye 

for what makes herself look 
good, stieand hercrewhave 


fashioned many remarkable = * 
images—though most only 
| on 
be very satisfying—leaving 
Paintings about as filling as a 


muster the substance of a 

Vogue fashion layout. There is 

platter of cotton candy ad 
-D.E.W 


a 


something to be said about 
beauty, but I've never found 
simple imagery confections to 


‘CEPT JIM 
49min/B&W/Video 


AM.E. Collins and 
William K. Waters Prod. 


PainTINGs IN MoTION: Quen 
looks great—less filling. 


Imagine if you will, a 
world where every day you sit 


| 
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PhunnyPhilms 


around smoking pot, drinking 
beer, masturbating and 
watching the tube. (God, this 
sounds eerily familiar). Well, 
this world becomes all to real 
in the self-proclaimed epic 
'Cept Jim. 

Our story unfolds as Gary 
and Jim sit around smoking 
pot, drinking beer, watching 
the tube. Hey wait a minute, 
that’s all they do for 49 min- 
utes! Oh yeah, they complain 
a lot, too. I remember Gary 
gets up to piss once. Wow! 
‘That was exciting. Did I men- 
tion the conflict of the story? 
‘Well that’s because there isn’t 
one. In fact, there's no story. 
Don’t get me wrong, Jim does 
have a certain charm—in a 
Frank Booth sort of way—and 
Gary, well he just urinates a 
lot. One thing did come out 


POLICE STATE 
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THRUST IN ME 


GEEK MAGGOT BINGO 
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ZEDD I$ NOT 


PENETRATION FILMS PRESENTS 


NICK ZEDD 


WHOREGASM/I SHIT ON GOD 


THE CINEMA OF TRANSGRESSION 
THE WILD WORLD OF LYDIA LUNCH 


exclusive—BLEED by NICK ZEDD 
The book Film Threat refused to review 


PENETRATION FILMS Ltd. my P.O. BOX 


of these 49 minutes of shear 

excitement. I realized just 

how shitty my life could be. 
—D.BJ. 


THE BEST OF 
THE FESTS 
1991 


90min/Color and B&W/Vari- 
ous Formats 
Picture Start, Inc. 


The Best of the Pests isa 
collection of short films from 
film festivals all across the 
globe. Out of the eleven 
shorts here I only found fault 
with a couple of them. One, 
Harvest Town, an animated 
recollection of a musician's 
youth, was just a little too 
sappy for my taste, and 
besides the song wasn't very 
good anyways. 
‘The other below 
par one was 
Waiting for the 
Bridge. This 
short deals with 
an anti-violence 
message, but it 
just didn’t do it 
for me. Enough 
negativity, those 
two shorts hardly 
ruin an entertain- 
ing video. The 
two stand-outs on 
the tape are the 
first feature, Six 
Point Nine, and 
In Transit. 

Six Point 
Nine deals with 
the hilarious 
morning adven- 
tures of two very 
different people 
who happen to 
share a wall dur- 
ing a major 
earthquake. In 
Transit concerns 
itself with a man 
waiting for a bus 
as he is surround- 
ed by his fucure 
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fellow travelers. Anyone who's 
ridden a bus knows the psy- 
chos that frequent them are 
very special type of people and 
director Kevin Bourque has 
that “specialness” down pat. 
All of the work here benefits 
from high production val- 
ues—something I don't see 
here very often—and that 
makes a ood reason to check 
this tape out. 

—/.L. 


SINCE 
STONEWALL 


80min/Color & B&W/Various 
Formats 
Picture Start, Inc. 


Here are ten great short 
films reflecting the feelings, 
fears, humor, artistry, and 
changing realities of gay 
America. I wish I could of 
wrote this intro, but it’s the 
work of Independent Short 
Film Showcase who delivers 
another collection of above- 
average shorts from the likes 
of Gus Van Sant and David 
Weissman. 

Gus Van Sant directs an 
adapuation of William S. Bur- 
roughs “Discipline of De.” 
Combining the words of Bur- 
roughs and the images of Van 
Sant, the principle of DE (Do 
Easy) is explained. DE simply 


means doing whatever you do 
in the easiest most relaxed 
way you can manage. It runs 
like a nine minute instruc- 
tional video for anal reten- 
tives. David Weissman con- 
tributes two shorts to the 
compilation. The better of the 
two, Song from an Angel, 
documents the late Rodney 
Price, an AIDS victim, giving 
his final performance of “I've 
Got Less Time Than You” 
from the tune of Kurt Weil's 
“One Life to Live.” It proves 
to be a haunting and thought 
provoking five minutes. 
After viewing Since 
Stonewall | realized that it 
was one of the best compila- 
tion tapes we have received at 
the Guipe. Not only because 
it is entertaining, but because 
it contains relevant themes 
themes and messages which 
are important to our society. 
—D.BJ. 


SINCE I 


80min/Color/Super 8, 
Big Dog Prods. 


T guess it had to happen. 
With the success of such 
innovative directors as David 
Lynch there were bound to be 
some filmmakers who were 
going to cash in on this 
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TAKE A BREAK 
From THE 
BLoop 
Ano Gore! 


” FOR THE MONKEY GOD 


N THIS FARCICAL | |) | 7 > 


adventure-comedy, renegade 
Oriental monk Lame Duck seeks 
the Patched Monkey of 
Arquette, an ancient artifact that 
promises immortality. The 
Monkey, however, has fallen 
into the hands of the ravishing 
Kit Kane. Kit will do anything to 
stop Duck’s maniacal plans, 
even if it means working with 
the gun-wielding, egomaniacal 
mercenary Carl Miller. From 
poisonous snakes to hard-hitting 
fist fights to deadly swordplay, 
Kit and Carl risk everything in 
their Quest for the Monkey God. 
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inventive style. Director/writ- 
er Bill Gaunce not only cashes 
in with Since I Don’t Have 
You, but down right rips 
Lynch off. 

I think the film is about 
this guy named Dwight. He's 
having these weird dreams in 
which this giant and midget 
try to help him find Laura 
Palmer's murderer—oh wait 
that's Dale Cooper. Anyway, 
these dreams lead Dwight to a 
farmhouse were he meets the 
Cavenaughs. Here the “fun” 
really begins as characters 
start dropping like flies and 
Dwight discovers the mean- 
ing of his on-going night- 
mares. 

‘The whole film is made up 
of one incoherent sequence 
after another with a story that 
can only be described as a 
mess. Mr. Gaunce even has 
the nerve to use the Lynchian 


Crna 
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DON’T MISS THIS 


spotlight while Dwight sings 
the '50s standard “Since I 
Don't Have You.” It makes 
me wonder if Mr. Gaunce had 
his actors call him Dave or 
Mr. Lynch. In the press kit we 
received it was stated chat this 
was a first-time experience for 
all involved. Most people say 
your first time is always the 
best, but in this case it was 
really painful. 

—D.BJ. 


TONY 
VEGAS’ 
ANIMATED 
ACIDBURN 
FLASHBACK 
TABOO 
80min/Various Formats 
Picture Start, Inc 


When I received this tape I 
thought I should either watch 
this straight or 
wait until I had 
some hallucinato- 
ty drug to enhance 
the weirdness. 
Being a wimp, I 
decided to watch 
it straight just in 
case the box was 
right (i.e. flash- 
back potential). I 
shouldn't have 
worried. Most of 
the so-called 
“graphic halluci- 
nations” weren't! I 
mean this is a col- 
lection of thirteen 
17-year-old car- 
toons. How much 
acid was going 
around in the late 
70s early 80s any- 
way? Nothing 
here is incredibly 
bad but nothing 
here is that good 
either, so it fig- 
ures that this gets 
a four. If you're 
looking for good 
“tripped out” ani- 


mation rent some old Ralph 
Bakshi videos. Don’t bother 
with this. 


—D.P. 
CAMPFIRE 
TALES 
KB-Releasing 
90min/Video 


When I saw the box to this 
I thought it might actually be 
good. The box has some 
decent pictures on it (of gore 
effects) and the movie stars 
Gunnar Hansen (Texas 
Chainsaw Massacre) ina 
small part. I should learn not 
to get high hopes for a movie 
just because of the box. The 
movie is just a cheaply done 
Creepshow without the 
directing of Romero, the 
humor (albeit bad) of King 
and the special effects of Tom 
Savini. Besides these flaws it's 
not a really bad movie. The 
best of the four stories is 
about these two stoners who 
get hooked on this pot that 
literally tears you apart. The 
rest of che stories are all pretty 
average and unoriginal. When 
trying to find chat anthology 
of horror stories you could do 
worse, but you definitely 
could do a lot better. 

—D.P. 


JOURNEY 

INTO THE 

BEYOND 
VCII Home Entertainment 
90min/Some kind of film 


‘When I heard about this 
movie I thought, “Oh great, 
another Faces of Death 
ripoff.” After watching it I 
was wishing it was! This is a 
1970s movie in which the late 
John Carradine narrates a 
bunch of native rituals and 
cheesy church exorcisms. This 
thing is so "70s it even has a 


“gore warning” before every 
grotesque display of blood- 
shed. A lot of this stuff is real, 
but some shit is so unbeliev- 
able it’s funny. If you're look- 
ing for a documentary on 
weird and sick shit don’t 
‘waste your time with this, 
just watch the news. 

—D.P. 


TALES OF 
FORENSIC 
MEDICINE 
30min/Video 
Demolition Films 


Why did I bocher watch 
this tape? (No, besides the 
fact that I was the one 
unlucky enough to open the 
envelope!) Maybe I should be 
asking why was it made in the 
first place. We've got a half 
hour (though it seems like 
days) of Dr. G.L. Witting 
relating “four of the strangest, 
most bizarre clinical case 
studies of death ever recorded 
in the twentieth century.” 
And the tape is just that; Dr. 
Witting (real-life professor 
Bill Scott in a bizarre cross 
between Cubs announcer 
Harry Carey and Larry Bud 
Melman) talks about four dif- 
ferent deaths. And talks. And 
talks. The writers try to make 
it lighthearted by injecting 
some humor into these inces- 
sant monologues, but either 
they can’t write funny, Prof. 
Scott can’t act funny, or both. 
Combine that with the clunky 
editing and a complete lack of 
charisma, and you've got a 
film that’s just plain-sorry 
about the pun-dead! 

—M.B. 


HOLY MARY 
MOTHER OF 
GOD 

10 min/Super 8 


You can predict this movie 


within the first three minutes. 
Baptizing the viewer with a 
long intro using a nauseating- 
ly fast moving camera, this 
flick opens on a Catholic 
priest cloistering himself in 
his bedroom filled with 
stuffed animals, porno maga- 
zines and an axe. He uses the 
latter (while dressed like a 
lumberjack with a ski mask) 
to bedevil some poor girl on 
close-circuit camera, the 
evening's entertainment for a 
blasphemous Inner Circle/ 
secret handshake-type club. 
The rest of the film resembles 
the chase scene from (yet 
again) The Texas Chainsaw 
Massacre, yet still contains a 
few eye-widening bits. The 
best is the soundtrack (a back- 
wards chant), which creates a 
nice Satanic atmosphere ( and 
the neighbors love it, too). 
‘The ending came neither as a 


surprise nor regretted event, 
especially after six minutes of 


clumsy pursuit. 
FINGERS 
(THE MOVIE) 

10 min/Video 

A Don and Dave Production 


ASV. 


STEEL 


Don and Dave erased a 
copy of Night of the Living 
Dead to dupe us a review 
copy of their movie, mistak- 
enly leaving one NOLD scene 
in at che beginning of their 
(now FTVG's) tape. Bad mis- 
take. They taped over a great 
flick to record a jerky, poor 
quality film about a hick with 
a mechanical hand (Freddy 
Krueger glove). walking 
around town wearing a mask 
(I think it’s supposed to be his 
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Life on the edge—and for the money—in Requiem. 


face) as he randomly rips 
abdomens out to the beat of 
heavy metal music. Far too 
much fake blood and leftover 
meat products masquerading 
as intestines soil this tape. 
Even at scanning speed, the 
movie is too long. The credits 
claim “The End. . . Or is it?” 
If ic isn’t the end, the film- 
makers are more stupid than I 
thought. 

A.V. 


REQUIEM 
FORA 
WHORE 
45min/Video 

DiPaolo Prods. 


Truthfully promoting itself 
asa “gritty” look at New 
York City prostitutes, 
Michael DiPaolo’s semi-cine- 
ma verité examination of a 
working girl is nothing if not 
a perfect disclaimer that 


should run at the head of each 
and every copy of the sani- 
tized Pretty Woman. With- 
out falling into the chasm of 
titillation the swallowed Ken 
Russell's last effort on the 
subject, DiPaolo focuses on 
streetwalking’s crudely simple 
business and survival tactics 
as seen through the eyes of 
one unfortunate—whose sense 
of future begins and ends with 
her pimp’s demand that she 
star ina porn film later that 
week. Crosscutting images of 
her childhood rape within 
scenes of uncomfortable price 
negotiations and clumsy back- 
seat sex, DiPaolo effectively 
demonstrates that there is no 
glamour, fun or even profit in 
hooking. 

Special mention should be 
made of Amy Wallin, whose 
compelling lead performance 
really makes the film. 

—D.E.W, 
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special 


I want 


62 min/Video 
'No-Money Enterprises 


The title definitely caught 
my attention, Unfortunately, 
the rest of the video didn’t. 
Sgt. Lunch, a “supercop,” 
must battle his evil “we don't 
need another actor” twin, 
named Feast. Lunch and 
Feast. What drugs were their 
parents on? Feast creates a 
Frankenstein-esque robot 
called the “Annihilator,” who 
manages to find time to shoot 
some hoops for ten minutes of 
screen time in between blow- 
ing the crap out of every- 
thing. Feast frames poor Sgt. 
Lunch, who must redeem his 
tarnished reputation and 
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apprehend these dastardly vil- 
lains. Ho-hum. They even 
copied Terminator’s music. 
Steve Station, playing Feast 
and Lunch, looks clean cut 
enough to play the anal-reten- 
tive cop, but like everyone 
else in the film, has minimal 
acting skills. The martial arts 
and stunts looked slightly 
dangerous, so I wonder if 
these guys had insurance. 
—AS.V. 


THE 
CONFESSIONS 


OF 

DR. MABUSE 
8 min/Video 

Dada-Loco Production 


I must confess, I have no 
idea what this was about, even 
after repeated viewings. 
Mabuse goes to confession 
with some bizarre priest who 


sounds like a retarded man 
under heavy distortion. Mov- 
ing from the confessional to 
his jail cell, Mabuse, looking 
like someone who plays too 
much Dungeons & Dragons, 
divulges his megalomanical 
philosophy to his captive 
audience. The priest asks him 
questions about his sins, but 
Mabuse dodges them as deftly 
as a U.S. Senator. His narra- 
tion overlays a series of 
images, most of which were 
taken from other films, and 
some of which will give you 
the willies, if you dislike 
maggots or hermit crabs. 
However, they create only 
confusion, not terror. 
Mabuse’s monologue follows 
the style of your friend and 
mine, Chuck Manson. But 
that's about it for eeriness in 
this NEA funded work of art. 
always knew they were a 
bunch of psychos. 

NOT QUITE 
EVIL 


Over 60min/Video 
Ells Bells, Inc. 


ASV. 


DOPE 
AMMO— 
665 1/2 


Although no expert on the 
BMX scene, this reviewer 
knows enough to say that 
watching street-cycling dare- 
devils do contorted tricks is 
fun—even on video. However, 
more engaging than the cool 
(but repetitive) freestyling 
and the occasional aggro bike 
maneuvers that dominate this 
tape are the randomly inserted 
splices of subversion. The 
free-for-all mix of footage 
includes a baby’s soured face 
as he eats infant mush, scenes 
from Friday the 13th and 
shots of an oft-naked cute 
chick will definitely keep 
your attention. Add to that 
the inclusion of subliminal 


footage that will wear your 
VCR out trying to locate 
(crust me, it’s there), and you 
have, if analyzed, a document 
of contemporary rowdy youth. 
Ah, but fuck that. Just watch 
this sucker, preferably at a 
party—Ells Bells and compa- 
ny seemed to have had one 
making it. 

GA. 


ANOTHER 
ano 
ANOTHER 


12min/16mm 
Cattlebone Productions 


Definitely from another 
world. This is an nicely done 
artsy-fartsy film about an 
androgynous alien (?) person 
(2) who wears sunglasses and 
leather, but never says a word. 
‘Wandering into a modern art 
gallery, the “thing” is picked 
up by an artist who gets off on 
people who don't talk. Taking 
“it” home to look at some of 
her work (she actually wants a 
critic), she follows the pattern 
of most artists—dying young. 
Lots of post-apocalyptic shad- 
ing, plus an ominous sound- 
track and pretentious letter- 
boxing all help to set the 
mood for this way-out film. 
Great fare for MTV or Lynch, 
although I probably would've 
enjoyed it more if I had 
dropped acid before watching. 

ASV. 


DAWN OF 
AN EVIL 
MILLENNIUM 
20min/Super 8 
Darksword Prod. 


Dawn of an Evil Milleni- 
wm is a mini-manic thrill ride 
thar only stops long enough 
to let you see the puke by the 
wayside. This hybred of Evil 
Dead and The Hidden by 


way of Invasion of the Body 
Snatchers blazes with car- 
toonish abandon, threatening 
to scorch the cathode ray tube 
of your TV. Jokingly billed as 
a trailer for an “18 hour epic 
adventure coming for the 
summer of 2000,” director 
Damon Packard has actually 
structured a small-scale tale of 
intergalactic doom in 1999 
Los Angeles. If vomitous 
expulsions, self-mutilation 
and breakneck pacing don't 
grab you, then a cameo by 
Miles O' Keeffe (Bo Derek's 
Tarzan himself) will. By uti- 
lizing his brain rather than his 
checkbook, Packard has clev- 
erly used cheap effects like 
speeded-up filming and dis- 
torted dialogue to his advan- 
tage. 

GA. 


WAX OR THE 
pelea 


TELEVISION 
AMONG THE 
BEES 


85min/Video & Film 
David Blair & ZDF 


For those familiar with 
Craig Baldwin's found footage 
frenzy Tribulation 99, Blair's 
Wax or the Discovery of 
Television Among the Bees is 
in the same vein—a seeming- 
ly myriad of illogical facts and 
trance-like imagery delivered 
in pseudo documentation. But 
Wax is its own movie, follow- 
ing the first person narration 
of space programmer/bee 
keeper Jacob Maker (Blair), 
grandson of “spiritual cine- 
matographer” James “Hive” 
Maker (represented by the 
sage-like face of William Bur- 
roughs). Although shot most- 
ly on video, the look is excel- 
lent, mainly because of com- 
puter-generated efects, The 
story follows the strange link 
between Mesopatamia bees, a 


planet at the center of the 
Earth and the Afterlife. At 
feature length, viewers will 
know within the first five 
minutes whether they will be 
completely absorbed or scram- 
bling for the eject button. 


4) 


13min/Super 8 & Video 


HILLTOP & 
T.V. EYE 


‘These short films by John 
DuQuette illustrate music's 
ability to deliver an extra 
punch to film. Hilltop, an 
almost somnambulant time- 
lapse study of a deserted 
drive-in, is shown twice, once 
with the serene strains of 
Ornette Coleman and again, 
at tape's end, with the tastily 
raucous Led Zep riffs of Trag- 
ic Mulatto. The inclusion of 
those tunes makes viewing 
bearable. However, having a 
kicking soundtrack is not 
enough when your flick lacks 
voyeuristic bite. In the 
neglected wife yarn T-V. Eye, 
the action is considerably dif- 
ferent. The use of amusing 
dialog cards and sporadic 
shots of boob tube imagery 
are effective. But, although 
competently done, the results 
are boring, and in the end 
that’s what counts the most to 


audiences. 
OF KAREN 


BLACK 


30min/Video 
Duckball Prods. 


GA, 


THE VOLUP- 
TUOUS 
HORROR 


I generally hate homespun 
concert films, which usually 
amout to shots of the singer 
striking Robert Plant-style 
poses and the guitarist doing 


Computer mayhem In Wax or THe Discovery OF TELEVISION 


AMONG THE Bess. 


power chords with his teeth. 
Thankfully, multimedia 
maven Kembra Pfahler’s video 
calmed my preconcieved fears 
in the first few seconds as 
artist Joe Coleman ended his 


eloquently worded introduc- 
tion by extinguishing a 
cigarette on his bearded 
cheek. And this was just the 
intro! As Pfaher's band Karen 
Black took the stage, I knew 


a INNOCENT TEENAGE GAL. TANSFRUED : 
Fag a ~~ Sem INTOANUNEARTHLY 4 


MONSTER!!! 


A FILM BY 
CHRISTOPHER FRIERI 
AVAILABLE ON VHS $16.95 
STILL AVAILABLE THE ORBITRONS ('90) $14.95 
BOTH FILMS INCLUDE FREE POSTER 
PLEASE INCLUDE $2 POSTAGE 
GHOST LIMB FILMS 
P.O. BOX 3066 - HOBOKEN, N.J. 07030 


comedy Ma. FLATHEAD. 


Coleman's actions were neces- 
sary in order for his appear- 
ance to be even the least bit 
memorable. Pfahler’s cloud of 
smoke entrance is a study in 
barely controlled chaos. Until 
guitarist Samoa begins letting 
0 with his super grunge 


The Comic 


Fantagraphics Books 
7563 Lake Clty Way 
Seattle, WA 98115 


1-800-657-1100 


Back issues 
$3.00 each 
ppd. ia USA 


Support me and I will 


licks, one barely knows 
what's happening 
behind the inpenatrable 
white cloud lingering 

| over the stage. Nude, 
with only a miniscule 
G-string and thin layer 
of blue body paint pro- 
tecting her from NYC 
obscenity laws, Pfahler 
appears like some tribal 
diety ready to exact her 
vengeful wrath. Part 
performance art, part 
heavy metal and part 
Stoneage ritual, the fol- 
lowing show is a 
screeching tribute to 
her concept of “Avail- 
ablism,” the usage of anything 
available (ic, free or easily 
obtained), as cardboard props 
and crudely fashioned sets 
blend with Pfahler’s atonal 
stylings. This is primitive 
entertainment at it’s best. 
—D.E.W. 


lead you to victory 


MR. FLAT- 
HEAD 


85min/Video 
Scanline Prods. 


‘The story, while heavy on 
sub-plots, is of your typical 
“let's put on a show” vari- 
ety—but with a twist. Curi- 
ously prone to lightning 
strikes (which take place at 
strategic intervals), Harold 
(aka Mr. Flathead) tries to 
raise some rent money by 
“channeling” the likes of 
Buddy Holly and Roy Orbi- 
son via his mysteriously reac- 
tivated, ‘50s era television. 

Great! 

However, while inventive 
and occasionally very funny, 
this comedy succumbs to the 
same problem that plagues 
most shot-on-video projects— 
it's just too damn long! Sever- 
al good jokes are telegraphed 


far so in advance that the rest 
of the film never quite catches 
up, which made me as impa- 
tient as hell and immediately 
reaching for the fast-forward 
button. Fortunately, most of 
the humor is of the sight gag 
variety, which made it rela- 
tively easy to seek out the 
good (and sometimes very 
00d) parts. Most notable was 
the scene in which an amnesia 
stricken Harold attempts to 
make a quick buck selling 
vacuums door-to-door—uti- 
lizing freshly ground-in dog 
shit to demonstrate the 
machine's suction power. 
Well, I laughed. 
—D.E.W. 


For more info on 
items reviewed in 
Scan, turn to the 
classified section. 
(Page 88) 


Issue 8 seized and 


customs - few copies 
left. 


Issue 9 - the true 
account of the 
author’s investigation 
by the U.S. Secret 
Service. ; 


Limited amounts of | 
each Issue still 
available from « By 
the publisher. ». 


SUBMIT 
TO US! 


If you want to be reviewed within our friendly pages, send your stuff to : 


as * P.O. Box 3170 
| les, CA 
VIDE® sures 


NAME. 


ADDRESS 


CITY, STATE, ZIP. 


CIRCLE ONE: vipEO MAGAZINE RECORD COMIC OTHER 


TITLE: 
ORIGINAL FORMAT: VIDEO: VHS 8mm 3/4in 
(Circle where appropriate) 
FILM: Super 8 16mm 35mm 
B&W or COLOR? Running time: Price: 


Description: 


Q Call me nuts, but | want to be distributed by FILM THREAT VIDEO! 


Q Everyone says I'm cheap, so send me your ad rates as soon as possible! 


CREATE IN SUPER 8 


With Cinematographer Alessandro Machi. 


WINNER OF THREE SILVER AWARDS WITH SUPER-8 FILM 


From The Houston 

International Film Festival 

Alessandro (Alex) is a leader in expand- 
ing quality Super-8 film production in the 
Hollywood film community. 

As cinematographer and owner of 
Slingshot Productions, Alex has been a driv- 
ing force in Super-8 feature films, music 
videos and high energy commercials. 

Super-8 is the film format that saves 
YOU money and gives Alex, your 
cinematographer, the creativity your project 
deserves. 

If you have a production that you are 
considering for Super-8, write to us describ- 
ing your project and we will send you our 
demo reel. 


Alessandro Machi 


Slingshot Productions 
P.O. Box 4700, West Hills, CA 91308 
(818) 999-ALEX or (818-999-2539) 


Super & Blowout! 


¢ STUDENTS GET 20% OFF ON B&W  Colront Bao prosesing i 


available at $10 a roll. 


AND COLOR PROCESSING Jn order to berter serve Our is- 


tomers, we have relocated our 


¢ SAME Day SERVICE ON B&W processing lab to our Burbank 


office. We can assure you that 


¢ OVERNIGHT SHIPPING AVAILABLE our high level of qualicy will be 


maintained at our new location. 


Student discount rate of 20% will be offered to any student with valid stu- 
dent ID. For those students out of state, a photocopy of their ID is accept- 
able with their order. Discount also applies to schools that send their film 


directly to us for processing. 


Turn around on color film is 2-3 days from the day we receive it. B&W 


arriving by 10:30am will be ready for pick-up by 4:30pm that same day. 2800; Wrest Magnolia Bled 


Burbank, CA 91505 
All processing should be directed to Burbank, California address. (818) 848-5522 
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AT DO TIJUANA, 
John Wayne Gacy 
and corprophelia have to do 
with the assassinations of 
J-EK. and Marilyn Monroe? 
Well, if you happen to be 
writer/director Richard 
Newton, everything—thusly 
making his feature, small 
white house, a welcomed 
psychedelic antidote to 
Oliver Stone's semi-factual 
Camelot obsessions. 
Working with a pallet of 
brilliant colors and unusual 
textures, Newton delves 
deeply into the absurdly 
surreal with a Jack + Jackie + 
Marilyn = Murder equation 
that, though leaving several 
variables unsolved, boasts, 
by far, the funniest 
Zapruder film reinter- 
pretation this side of the 
Warren Commission. The 
film begins with the arrival of beauciful and experimental 
Jackie (Cristina Kuta) and her skateboard-toting beau, 
Johnny (Orb Kamm), in the decadent border town famous 
for its fabled equestrian performance art. Quickly falling 
prey to the seductive ploys of a street hustler named Plato 
(Enrico Boettcher), whose voyeuristic tendencies lead them 
further and further through sexual experimentation, the 
pair engage in various acts of loosely defined eroticism, 
each of which culminate in director Newton's slow-mo 
replay of an assassin’s bullet striking Johnny. Back and to 
the left, back and to the left, BACK AND TO THE LEFT his 
head snaps as Jackie scrambles after a baseball cap sliding 


Mary Lynne and Jackle are two strange babes. 


By David E. Williams 


off the tail end of their 
open-topped limo. The 

| image is chilling, even in 
parody. 

Fiction strays further 
from fact when Jackie 
becomes infatuated with 
Mary Lynne (Heather Elias) 
a lithe, goddess-like blonde 
with a quickly lost 
schoolgirl shyness. The 
three soon engage in 
matrimony—at Jackie's 
insistence—with Mary's 
+] subsequent role confusion 
leading to an OD viaa 
cereal bowl of 
pharmaceuticals. 

Ina film rife with goopy 
food textures, it’s not 
surprising to see that 
gelatin capsules don’t stay 
crunchy in milk. 

Although almost 
completely devoid of the 
standard bump-and-grind that seemingly stands as the sole 
incarnation of Hollywood sex, small white house features 
the lingering odor of a kinkiness that’s probably far more 
normal than most people would admit outside their 
bedrooms. Let’s just say the term “bodily fluid” takes on 
different definitions. 

Casually dismissed by the supposedly accepting and oh- 
so-supportive alternative press as a minor abberation here 
in the U.S., Newton’s gorgeously photographed and richly 
decadent accomplishment has received accolades from 
abroad. 

Small wonder. G®@ 


Photo By: Basia Kenton 


Opposite: Mary Lynne (Heather Ellas) responds to Jackie's (Christina Kuta) provocation, “Piss on me, . . piss on my cunt.” 
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Sconcy TAPE, 
SHOESTRINGS 
lied : eee 


THE SECRETS BEHIND 
KUNG FU RASCALS’ 


Though it's impossible to make 
something out of absolutely 
nothing, cowriterldirectorlstar 
STEVE WANG, visual effects 
coordinatorlcostar WYATT 
Weeb and sound 
engineer/costar LES CLAYPOOL 
explain how they managed to 
give Kung Fu Rascals million 
dollar effects for far less than 
the Terminator 2 crew spent 
on lunch every day (and with- 
out the high-tech hardware). 


PRING OF 1989, 
hand and I 
af Ww-budger 


it two years, we Coiled awa 
inally—and proudly—we. 
the fruits of our labor: a 
Mction-advencure comedy titled} 
lor the Monkey God. \ choug} 
féally accomplished some: 
had stretched the bou: 
1¢ medium in some way. 
_ Saw Steve Wang's Kung Fi 
and was seriously hating lif 
While appreciate the g 
_ of my own film, Kung Pu 
©) transcends anyching I've ever 
low-budget filmmaking. Hell, 
4 more impressive than most of ch 


“Unlike the major eutiog though, 


=n ae wasn't able co simply throw 
hey, Bina n ante . 


money at his production 
problems—mainly 
because he didn’t have 
any. Instead, Wang & Co. 
had to solve them with 
what many simpleton 
critics describe as “movie 
magic:” Special effects. 

But there were no blue 
screens, computer con- 
trolled cameras or optical 
printing. No, that would 
be too easy, and worst of 
all, too expensive. So, like 
the grandfather of special 
effects, Georges Méliés, 
who astounded audiences 
with his 1902 silent film 
A Trip to the Moon, 
Wang relied on deceptive- 
ly simple in-camera tricks 
to get his shots. Like a 
magician, Wang fools the 
audience into believing 
his illusions rather than 
impressing them with the 
real thing. Instead of 
building che whole frig- 
ging ship, like Spielberg 
did for his miserable mess 
Hook, Wang just fakes a 
portion and than seam- 
lessly cuts co the minia- 
ture. 

Fortunately, Wang is 
most unmagician-like in 
his glee co spill the secrets 
of his celluloid trickery. 
So, along with sound guru 
Les Claypool and visual effects coordi- 
nator Wyatt Weed, Wang explained 
to me how he figuratively pulled rab- 
bits out of hats (and then some) for 
virtually nothing. 


What first struck me about Kung Fu 
Rascals was that from the very first 
frame, it just seemed like it's much bigger 
than most movies like it. The sound effects, 
the music, the dramatic opening and the 
letterbox format, all that stuff just made it 
seem like a much bigger movie. 

Steve WANG: Well, I knew che limi- 
tations of what we had—the budget, 
the locations and what we could actu- 
ally put in front of the camera, on 
film. I knew we had to at least try to 
make everything seem as “big budget” 
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“I tried to put a little more than 
what we could actually afford 
into it. I didn’t want people to 
get the feeling that this was an 

amateur film.”—Sreve WANG 


as possible. My main thing was that if 
this film was going co get in a video 
store next to Indiana Jones, I wanted 
it to be at least somewhat comparable 
so someone wouldn't say, “OH, INDI- 
ANA JONES'...oh, Kung Fu 
Rascals.” Even though we can't com- 
pare the two, I cried co puta little 
more than what we could actually 
afford into it. I didn’t want people to 
get the feeling that chis was an ama- 
teur film. 


What do you think was the main approach 
you took to reach that goal? 

SW: Well, one thing I've observed, 
just as a filmmaker—and I'm still 
very new at it—is chat the sense of a 
film’s size and scope is built on how 


you visualize things and 
put chem on film. If you 
get two guys, with the 
same camera, same sets, 
same actors and say, 
“Okay, these are the shots 
you're gonna do. I want 
you to do a medium shor 
of this, and do a wide shot 
of this, and so on.” The 
person who has a more 
creative eye for the cinema 
will giye you a more big- 
ger and dynamic look— 
even though they're doing 
the same kinds of shots 
with the same materials— 
as opposed to somebody 
who really maybe doesn’t 
have an eye for it. I think, 
to a certain extent, I have 
some amount of talent for 
this kind of stuff and was 
able to at least put what I 
think looks good on film. 
But it takes time. You can 
put something in front of 
the camera, look at it and 
say, “Yeah, this looks 
good,” or, what actually 
happens more often when 
you're shooting, you'll 
spend an hour setting it 
up, be ready to go and say, 
“No, no, wait, no! This 
really looks bad, let’s 
think of a new shot.” 


Les CLAYPOOL: Also, I 
think everybody involved was either 
doing what they do for a living or 
doing what they wanted to do for a 
living. Everybody put in a lot of heart 
and soul and went the extra mile to 
make it work. Even with the time and 
budget constrains, they still wanted to 
make it as good as possible, to show- 
case their work, 


Wyatt WEED: Ideally, that’s what you 
should do in any film you work on. 
But Steve knew exactly what he want- 
ed. But if you had an idea and if you 
wanted to really go for it, he wouldn't 
stop you. If he needed this much work 
to get a shot, but you wanted to do 
ALL THIS WORK, he would say, 
“Okay, go ahead,” If it got ridicu- 


TO THE OBSERVE 


ND 


IN\ 


choes 


Camera 


Cin dug: out pit to 


7-10 Ft. 


getlens lower +o ground) 


Nio Titan chases Rascals fram behind cliff, 


Qcross 


lous—if it was unnecessary—he'd 
stop it. But as a matter of people ask- 
ing, “Steve, if I give you all of this, 
can you use it?” he would say, “Sure, I 
can,” [Everyone laughs] So people 
would think, “Wow! Cool! I have cre- 
ative authority! Let's go!” 


WAR GODS 
DONE EASY 


In any effects-driven film there are specific 
shots or sequences that must work in order 
10 convince the audience of what they are 


COME. oe 


Digging in: To get the proper angle 
for the shot, the camera had to be 


exactly at ground level. 
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Illustration by Wyatt Weed 


seeing—There are some specific shots in 
KER that I'd like to get some background 
on and an explanation how you did ‘em. 
The scene that impresses most people has got 
to be the stone war gods battle at the end. 
SW: Yeah. The shot that I think 
stands out in that sequence was when 
the Rascals were running out from 
behind the rock chased by Nio-Titan. 
It was beyond an effects shor—it 
looked real. 


WW: I have two favorite shotsiin the 
film and that'sione of chem. I'call'chat 
particular shot the “Jason And The 
Argonauts shot” because it’s like 
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Talos, the big bronze god coming up 
the beach in chat film. 


For the people who haven't got a clue, what 
basic effects techniques did that particular 
shot require? 

‘WW: The key was what's called 
forced perspective, which is basically 
tricking the camera’s depth of field. 
{See sidebar “Forced Perspective for 
Morons” pg. 46] You're either placing 
same-size objects different distances 
from the camera but lining them up 
so that they appear to be on the same 
plain or you're taking different-sized 
items and literally forcing the per- 
spective. I think special effects is a 
constant process of reminding yourself 
of what's been done; every time you 
attempt a new special effects shot, you 
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Built by Eddie Yang (see 
sidebar pg. 41), the Meta- 


Sparta suit was made 
slush-molded latex 
attached to a fibergla 


framework. The sunny 
beach location played 


havoc with Ted Smith’ 
Spartan performance, 


requiring each scene to 
be broken up in order to 


minimize overheating. 


camera angles gave the 
giant his illusion of size 


and height. (seLow) 


of 


SS 


s 


Low 


Meta-Sparta’s 
Godizilla-like rise 
from the sea was 
accomplished in 
a series of shots, 
beginning with a 
bubbling close- 
up (RIGHT), which 
was filmed with 
just the head in 
a local pool 
(tert). Getting 
him to the beach 
(TOP RIGHT) Was 
another problem 
as the war god 
suit was clumsy 
even in light surf. 


should refresh yourself on all the old 
techniques and figure ouc which is che 
best one ro use. Sometimes you're sit- 
ting there lamenting over an effects 
shot for weeks and the solution is 
right there in frone of your face, you 
just cemporarily forgot about it. I'd 
been doing forced perspective and 
hanging miniature stuff myself years 
ago and I had just sort of forgotcen 
about ic. You get caught up in mod- 
ern effects and you chink blue screen 
and computer animation and all that 


crap. So the first thing I did was ery 
to find a depth of field charc for Super 
8. If you get the American 
Cinematographer's manual it’s got 35 


and 16mm charts. You know, how 
much light for what depth of field, 
but it doesn’t list Super 8. To my 
knowledge, I don’t know of anybody 
who lists a guide for Super 8, but I 
figured out that it all scales down. It's 
roughly half of what 35mm was for 
16mm, and so Super 8 is roughly half 
of what the 16mm figures were. So, 
then we went out and shot a roll of 
test footage at the beach and tried 
each shot a couple of different ways. 


SW: Which is a smare ching, by che 
way. Anybody that wants to do stuff 
like this should always shoot tests. We 
tried out a lot of the same shots we 
did in the film with just us and no 
costumes, just running around. We 
checked exposures, depth of field, 
everything, just to make sure chat this 
was gonna work. 


WW: We cook all chac configuration 
charting that I'd done and basically 
put it co the test on one roll. And if 
the formula said, “If it’s five feet from 
the camera and they're 35 feet from 
the camera and it’s F16, set the focus 
at. . .” we did it and, lo and behold, it 
worked. 


Some people get really hung up on depth of 
field because they want to know how and 
why it works—as opposed to just knowing 
that it does and using it. So how exactly 
did you set up the shot of Nio-Titan chas- 
ing the Rascals? 

WW: Ic was one of those lucky things 
where we found a nice location that 
would really work for us. We dug a 
pit, dropped the camera down until it 
was perfectly straight and level with 
the background cliff and the fore- 
ground rock. So, if you put a toy army 
man right in front of the camera and 
you had a guy standing in the back- 
ground, they looked like they were 
standing on the same plane. Then we 
smoothed out the foreground sand and 
pulled out all the oversized seaweed. 
We had miniature seaweed that we 
could dress in. I put in some minia- 
ture rocks to hide some of the trouble 
spots, got our guys back there for a 
quick dry run, got our costume guy in 
and then eyeballed the scene through 
the camera to see if it looked as if they 


Low-Budget EFX Carved 
In Stone 


HE IMAGINATION 

behind Kung Fu Rascals peaks 
with our heroes’ confrontation with 
the menacing Nio-Tican, a detailed 
stone-like statue summoned by the 
forces of evil. To counter this prob- 
lem, the goodness of the universe 
beckons Meta-Sparta, an equally 
challenging opponent from the sea, 
The towering duo face off in an enor- 
mous slugfest... 

‘Well, in all accualicy, the stone 
effigies are really lacex and fiberglass, 
created by artist Eddie Yang. The 
basic good and evil dichotomy here 
takes on distinct Eastern characteris- 
tics provided by Yang whose cre- 
ations are inspired by similar statues 
near Kyoto, Japan. 

A veteran sculptor for renowned 
effects artise Rick Baker, Yang still eagerly accepted the responsibilities that 
normally come with a low-budget feature. He even played the wargod Neo- 
Titan, for which Yang practiced martial arts in addition to partly choreograph- 
ing the on-screen battle. “I chought the characters would be really cool on 
screen,” he says. Creative freedom seems to be the catalyst for his enthusiasm 
since KFR's low budget quickly vaporized into no budget. “The funds weren't 
there and you had to dig into your own pocket,” he remembers. “When you 
can’t hire personnel, it takes longer ‘cause you gotta do everything yourself.” 

What began as a 15-minute trailer using only che front half of the Nio-Titan 
character grew into an almost two hour epic utilizing two full war god suits. At 
the time, Yang was hard at work on Gremlins 2, plus moonlighting in order to 
design and produce the wargod effects. Director Steve Wang completely trusted 
the effects man with the project, never seeing the suits uncil they were finished. 
The only detail-that the two of chem did discuss beforehand was the on-screen. 
dimensions of the magical giants. “I remember us eating at McDonald's and 
Steve pointing to a palm tree, saying, ‘[They’re} supposed to be that tall,"” Yang 
recalls. And by a simple but ingenious use of forced perspective, their vision 
was realized—the stone god's “towering” stature is realistically enhanced before 
your very eyes. 

Indeed, Yang is proud of his creation. The overall effect blows away many of 
the major studio’s miniature sets or phony blue screens. In fact, the cwin titans” 
believability could compare favorably with the mega-sized baby in Honey, I 
Blew Up The Kid. But one question remains: Will there be KFR war gods 
models? According to Yang, “Yes! Steve has talked co me about that and if the 
deal comes through I am contracted to do the Meta-Sparta and Nio-Titan kits.” 
For modeling enthusiasts this will breathe a breath of fresh air into a stale 
atmosphere of generic King Kong and balding Colossal Men kits. © 


—Chris 0 Flaberty 


Eddie Yang in Nio-Titan garb. 


CRASH BANG BOOM 


Most filmmakers ignore the 
the audio aspect of their film 
until post production, setcling 
for stock music and assorted 
effects. Forcunately for Kung 
Fu Rascals, director Wang 
was able co rely on Les 
Claypool for his soundtrack. 
With this chart, Claypool 
explains how he built an alcer- 
nate aural world. (If you get 
lost in che techno-babble, see 
Les’ handy dictionary for help.) 
Illustrations and text by 
Les Claypool 


#1 

1" video master with time code 
on track #3 and audio cracks 
#1 and #2 clear (silene). Film 
was shot without sound!!! 


#2 


1/2" VHS work copies (3) with 
regenerated time code from 1" 
video master on track #2. Code 
also superimposed onto picture 
for reference. Two VHS copies 
‘were worn out by end of post. 


#3 


Watch film with director to 
determine ADR, music and 
sound EFX cues referenced to 
on screen time code (“sporting 
session”). Ritual suicide is con- 
templated after seeing how 
much work is needed. 


#4 


Regenerate new time code from 
video work copy onto track #8 
of audio deck. Three separate 
sets of eight capes were created 
(one set each for music, ADR 
and sound effects), 


#5 a Z 
KOR 
fo 4 


re 


Actors watch picture and recre- 
ate performance in sound proof 
(sort of!) room. Director (Steve) 
and engineer (Les) watch per- 


formances from inside control 
room and record them onto 
various tracks of audio deck. 
Audio deck is “locked” to the 
video deck via the synchroniz- 
er, Steve has watched his own 
movie coo many times and can 
sync all of the actor's lines bet- 
ter than they can! After numer- 
ous 14 to 18 hour days, our 
descent into madness has 
begun!!! 


#6 


fw 
e 
IVIDEO DECK, 


Les locks Steve into foley room 
with orders to “foley your own 
damn movie.” Then Les creates 
all “Hard EFX” with sampler 
and occasionally slides food 
products under foley room 
door to the increasingly insane 
director. Foley is buile up one 
track at a time. Four or Five- 
tracks are then bounced (“sub- 
mixed”) over co either track #7 
(mono) or tracks #6 and #7 
(stereo). The original tracks are 
then erased, making room for 
additional foley, ambience 
loops, and sound effects from 
the sequencer and sampler. 


Sequencer is “locked” to the 
video deck via the SMPTE-to- 
MIDI converter. Sound EFX in 
sampler are played live to pic- 
ture using a music keyboard. 
Performance is recorded and 
played back by sequencer. 
After hundreds of sound EFX 
“hits” are stored in sequencer, 
they can be recorded onto a 
single track of tape! Music is 
done in much the same way 
replacing sound EFX with 
musical instruments, 


Eight-track and two-crack 
(stereo) decks are both “locked” 
to video deck, ADR, music and 
sound EFX are each mixed sepa- 
rately to picture creating three 
sets of stereo “submaster”, Stereo 
panning, reverbs, and other 
effects are also added at this 
time. Some music elements went 
directly to the ewo track, bypass- 
ing the Eight-track. With a 


were standing on the same ground. If 
it looked good and lined up we got 
everybody into costume and put in the 
miniature sand, which would be just 
inches from the lens. We couldn't put 
that sand in too early because it would 
blow away. The smaller foreground 
rock, which Nio-Titan would actually 
come from behind, didn’t look quite 
as detailed and natural as the back- 
ground cliff so we dusted it with 
Fuller's Earth to make it the same 
color. The final thing I did for chat 
shot was to take a big bucket of water 
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and pour it along the foreground 
miniature beach co make the surf line 
continue from the real, background 
beach. I had even gone so far as to 
sculpt miniature surf rocks. I probably 
could've gone out and found them, 
but I was kind of overzealous at this 
point. [All laugh} We also swept the 
entire area to take out all the foor- 
prints by people coming by and walk- 
ing through. Buc there are other, 
things chat made the shot work. 
Eyelines are really important when 
you're doing forced perspective shots, 


Sometimes it’s as simple as telling an 
actor on the set, “Okay, look up, look 
up. . . keep looking. . . okay! 
Remember the position of your head, 
where you're at right now is perfect, 
because it looks to the camera as if 
you're looking up at a fifty foot war 
god!” And then, to the war god actor, 
you say, “Look down, look 
down...okay, stop! That’s fine!” So. we 
had co get the eyelines on those guys 
down right because, if you watch chat 
shot, the Nio-Titan walks in and 
reaches directly for the Rascals. 


“real” budger, all elements could 
have been assembled on a 24- 
track eliminating the need for 
separate sets of tapes and “sub- 
masters.” 


#9 
BD warects—, 


@ 


Sento DiALae “7 


masreRs( 8) a 


STERED SND EPK 
macrers (8) 


The three separate sets of stereo 
masters are then transferred 
over to six tracks of a 24-track 
deck. This places all elements 
ona single deck to simplify 
final mix. 


#10 


Separate music, ADR, and 
sound EFX tracks are mixed 
down into stereo onto two 
open tracks of 24-track. This 
creates a final stereo mix of all 
elements. 24-track deck is then 
“locked” to a 1" video layback 
deck and final mix is trans- 
ferred to open tracks #1 and #2 
on L” video master. Only days 
after swearing never to go 
through this hell again, we're 
itching for more. Oh God help 


“AUDIO TERMS” 


SMPTE Time Code: Frame 
accurate (usually!) sync tone 
used in video production. Must 
be generated from video pulse 
(picture) to create one time 
code “word” for each video 
frame. Should always be “1st 


Window Burn: Time code 


a. 
pear after session is cancelled 


display “burned” into video and everyone leaves, 
picture for easy reference. 
Display consists of hours, min- | SMPTE to MIDI converter: 
utes, seconds, frames and sub- Device which allows sequencer 
frames. to “lock” co time code. This 

4 : = allows music or sound EFX co 
Synchronizer: Device which be in syne with picture. 
“reads” time code on master 
deck (video) and slave decks Sequencer: Device which can 
(audio), compares code then store notes played on a key- 
speeds up or slows down all board (or other musical instru- 
slave decks until all decks are ment) into computer memory. 
in syne (“locked”). Since ic only stores the perfor- 

G ; mance (i.e. which keys were 

Time Code Errors: ‘Twisted, hit, how hard and/or how long 
evil events which Use Ee they were hit, etc.), any sound 
decks to slip out of “lock. can be assigned to any key 
Only seem to occur (kicks, punches, car crashes, 
when’ you are ete,). 
behind schedule 
or have a stu- Sampler: Musical instrument 
dio full of pro- which digitally records 
ducers, direc- (“samples”) sound. Sounds 
tors, etc. watch- can then be mixed, reversed, 
ing you work. changed in pitch and length, 
Problems ete. and assigned to any 


note on a keyboard. 


Gunshots and explosions can 
be mixed and lowered in pitch 
to create footsteps and punches 
of “war gods.” 


ADR (Automatic Dialog 
Replacement): Actors watch 
performance and repeat dialog, 
grunts, etc. in recording stu- 
dio. Absolucely nothing auto- 
matic about this torture! 


Foley: Named after its inven- 
tor George Foley, it is the are 
of recreating footsteps, clothes 
rustling and countless other 
sounds “live to picture” in the 
recording studio. 


Ambience Loops: Recreation 
of background sounds such as 
birds, crickets, wind, traffic, 
crowds, rain, etc. by creating a 
seamless “loop”. For every 

scene you hide a world of audio _ 
evils, including changes in 
background sound on different 
takes of production dialog. 


ss!!! 


Why'd you go with such ancient tech- 
niques? I mean, today you have computers 
and blue screen matte effects and all this 
hind of stuff. 

SW: I did what I knew that we could 
do with the resources I had with my 
friends’ amount of experience in dif- 
ferenc fields. It wasn’t really a decision 
that I consciously had to make. It was 
just that this is what we could afford 
to do—we could set something up in 
front of a camera and shoot it. 


LC: Also, che in-camera shots seem to 


look more real, warmer. They don't 
have that electronic fake edge that you 
get from blue screens or mattes. 


SW: Yeah. I’ve had people who've 
actually seen Kung Fu Rascals who 
are big fans of chese types of movies 
come up to me and look just com- 
pletely blown away at how these 
things were done. They say, “I can’t 
believe that! I watch these old Ray 
Harryhausen films or any of these 
modern day movies, and they're cool 
and stuff, but your stuff is so real! 


disap- Ambience loops are 
Les also plays the film’s ©ssential for smooch 

evil Sheriff of Ching professional sound 

Wa County. audio tracks.  @ 


How did you do that?” [All laugh} 
The problem is that we're brought up 
in a generation so used to watching 
blue screen effects chat we've lost our 
appreciation for real illusions. With 
the in-camera stuff there's no matte 
lines. . . it’s real. It’s there in front of 
you. You've seen all the new high-tech 
scuff and you can tell they're obviously 
some sort of optical effects. Whereas 
here, there were no optical effects. It’s 
just in front of che camera. 


Another great shot is when we look down 
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der Witch... 


I 


to Pp 


vppet legs 
/ 


<4 Scale 
Seider-witch 


TS Control 
pA eth 


seed, People to make 
this shot happen 


The Sp 


Off a cliff to the beach to see Meta-Sparta 
standing over a fallen Nio-Titan, with 
Chen and Lao kneeling beside him. How 
was that shot staged? 

WW: Once again, pre-planning and 
storyboarding made it happen. On 
that particular shot, we'd gone out 
and scouted a cliff location to know 
how high ic was gonna be and the 
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Pray 10K M4 woxrvassryty 


Raspmutant steps aside, Camera rack- 


focus’ to reveal Me-Sha The Spider Witchd 


angle looking down. Knowing that, I 
took the cwo war gods suits to a park- 
ing lot and a tall ladder. I had a guy 
wear the Meta-Sparta suit and stand 
below me. Then, I photographed him 
from up on the ladder in the same 
position and angle I knew we'd be at 
up on the cliff. Next, I shot the Nio- 
Titan suic after I laid it out on the 


pavement like it had collapsed. I had 
the shots blown up to 8x10 and then 
cut the two figures out, so they had no 
background. We took those cut-outs 
and put ‘em on a large piece of plate 
glass, The glass was in front of the 
camera on a stand on the cliff looking 
down at the beach where we had our 
two actors. Essentially, what the shot 


boils down to isa plate of glass with a 
couple pictures glued to it, so it's an 
in-camera matte effect. [See diagram 
on pg. 47} 


That's wild. So the only live actors in the 
shot were the two actually on the beach. 
WW: Exactly. I shouldn’e ruin it for 
the audience, but if you really look at 
the shor carefully you'll see the waves 
wash up to the war god laying down. 
And if you notice, they kinda roll 
right through him and come out the 
far side. That’s how you can tell it was 
a fake. 


SW: You know what's funny though? 
Most people who have seen that have 
come up later and told me, “How did 
you get the wave to go around and to 
the inside of his leg?” {Laughs} Their 
mind is thinking, “That looks good. 

The wave washed around it.” 


What helped 
the illusion of 
the crunching- 
stone sounds of 
the war gods 
moving? How 
did you create 
those effects? 
LC: Ie was a 
combination 
of two differ- 
ent chings. I 
went out and 
got this huge 
stepping 
stone, like the kind that you'd put in 
your back yard, gave it co Steve and 
said, “Go out into the Foley room and 
make stone war god sounds!” And 
what Steve did, is got another big 
brick and just kept smashing it on top 
of a big stone. As we recorded the 
Foley, we pitch-shifted it ¢own an 
octave and then, later on, when we 
bounced that track co another track, 
mixed it with other things. Prior to 
that final mix, though, we put ic 
together with computer sounds that I 
had created of a huge granite block 
being dragged across the ground. 
Then, I timed ‘em to the pictures as I 
was dumping them into the comput- 
er. If you listen to it really loud in hi- 
fi stereo, it'll rock the walls! 


SPAWNING 
THE SPIDER 
WITCH 


Mee Sha, The Spider Witch made only a 
brief appearance at the end of the movie, 
but was another effect that added a lot of 


Could you explain how she was done? 
SW: Well, in the story, she was meant 
to be Raspmutant's successor. For 
most shots, we just had a girl in 
make-up who played the Witch while 
wearing the kimono. But the thing I 
really liked when I was designing the 
Witch was that she had such a long 
skinny neck with multiple spider legs 
and a really thin body—like a real spi- 


der. Of course, to get the full body 
shots we had to figure something else 
out because you could never get a per- 


production value, 


(RIGHT) At 1/3 scale 
the Witch body 
was sculpted by 
Aaron Sims and 
molded in foam 
latex for flexibility. 


(tert) The 18" Witch has two rods attached to her 
torso for body movement and two more for main 
arm control. The four other arms were rigged 
with monofilament. (seLow) Decked out in her 
Sims-made dress, Mee Sha, The Spider Witch is 
ready for the camera. 


son inside this design—it 
was just physically impossi- 
ble. So there were two ways 
we could do it: Build a large, 
full-size puppet, or build a 
small-size puppet, both of 
which are old-fashioned 
methods as opposed to 
everything being done 
nowadays with computer 
graphics. We decided we 
couldn't do a full-size pup- 
pet because it would take up 
too much time and money, 
so we designed and built a 
1/3 scale version to be used 
within a forced perspective» 
miniature castle set} which’ 
‘was Constructed by Ted 1°" 
Smith) who incidentally ato 
played Dar-Ling. Aaron 
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Sims, who was Ba-Foon, sculpted the 
main body of the Witch and made her 
dress and I sculpted the head and the 
hands. 

To actually get the shots took some 
preparation, but the most difficule and 
important was one in which we would 
see both the Witch and Raspmutant 
in the same frame with him in the 
foreground turning back to see her 
open her kimono and reveal her spi- 
= der-body. [See diagram on pg. 44] The 


(Apove Lert) Raspmutant, The Mad Monk, in clay sculpture form. Foam latex 
appliances were later made from the resulting mold. (Asove) Make-up being 
applied to Wyatt Weed by Aaron Sims, and (Betow Lert) as seen on screen. 
The get-up was so hot that outdoors shooting became nearly unbearable. 


first part was setting the focus so the 
depth of field would be great enough 
that they would both be in sharp 
focus. After we got the Witch and set 
put cogether I sat in the foreground, 
which is where Raspmutant would be, 
and we put the camera in front and 
figured out a mutual focus point— 
although I think we actually lacked 
focus as he curned around. We just 
tried co line it up so that it looked as 
if Raspmuranc and the Witch were 


Forced Perspective For 
Morons 


hea_a lens is focused on a subject, not only will ic be 

tendeted sharp, but objects some distance in front 
of and some distance behind the subject will be in accept- 
able focus. This zone of acceptably sharp focus is called the 
“Depth Of Field” focus, and is an importance factor in 
choosing which lens you use for a shot. Ocher things being 
equal, the more powerful a celephoto you use, the shallower 
will be ic’s DOF. This means chat if you are shooting a 
moving object whose distance from you is changing, you 
will need to follow focus, or “pull focus,” during the shot 
to keep the subject within the DOR 

“Perspective” is che apparent size of an object in relation 

to the orher objects at different distances. Thus, the image 
of a man holding a beer out coward the camera could be 
presenting with che beer can exactly at the same height as 
the man’s head—but moving the camera closer and switch- 
ing to a wide-angle lens, we could create the image so that 


the beer can was several times as large as che man’s head. 
Changing the perspective cannot be accomplished without 
changing the relative distances between the camera and 
parts of the subject, 

A wide angle lens has a much greater DOF that a nor- 
mal or telephoto lens, and is often used for that reason 
alone. The relatiye size of foreground co background 
objects can be greatly exaggerated by a combination of 
camera placement and choice of lens. Suppose we have a 
person in che foreground and a mountain in the back- 
ground, and we have just filmed them with a normal lens. 
In this shot, the foreground figure :tands just the height of 
the full frame of picture. If we switch over to a wide-angle 
lens, and move the camera closer to the foreground figure 
so that he fills che frame height again, the net result of this 
“forced perspective” sho will be chat he will appear twice 
his size in relation to the mountain as shot with the normal 
lens—making him appear to be a giant. In relation to this, 
the larger DOF allowed by the wide-angle lens will keep 
both the foreground and background within acceptably 
sharp focus,  * 

—Kirk Smallman 
Srom his book “Creative Filmmaking” 
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Illustration by Wyatt Weed 


Chen and Lao mourn near the fallen Nio Titan 
as Meta Spartan looks on... 


W 


“SORA 2 SOTNVIUL 


standing in the same room and both that projected footage, you thought was dark, but it was mostly moody 
actually life sized. you were watching 35mm, but once and everything was there. And then, 
we got it on video, I couldn't believe all of a sudden, put it on video and it’s 
WW: This is another shot that suf- it was so dark; it’s a night-and-day all gone, Everything gets curned 
fered due to che video transfer. difference. I remember getting the black. 
footage back in the castle scenes and I 
LC: Yeah. It looked beautiful projece- _ was really happy with it because it Is there a difference in lighting a minia- 
ed, it was incredible. With most of had that really moody film look. It ture set and a full sized one? 
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“The thing that’s so different about KunG Fu Rascats is that 
every frame in every shot got treated with the same amount 
of respect that a 35mm film would get.”—Wyatt WEED 


SW: Definitely. People think you juse 
duplicate the exact same set-up, but 
you don’t—the area you're lighting 
becomes a lot smaller. In order to 
duplicate the same kinda size, you 
need more lights to scrape the surfaces 
of certain shots or a certain wave of 
light chac turns out when it’s lie that 
you wouldn't be able to get with just 
one light. Since we were working with 
a 1/3 scale set, that surface becomes 
three times smaller. 


‘WW: That's the whole physics of 
scaling something down to nothing: 
making the light scale down, drape 
and deflect in the same way. We actu- 
ally used video-assist on that too. 


SW: Bur, primarily for puppeteering 
because I was 
back doing the 
head and upper 
body. We had a 
guy on the bor- 
tom doing, both 
arms, two guys 
on each side 
doing the two 
arms and another 
person behind it, 
where I am, 
doing the main 
shaking of the bute. We coordinated 
on moving from side to side. And 
there were monofilaments here com- 
ing up behind the dress to move each 
of her arms. The feet were glued down 
to the floor so they wouldn't move 
while we worked the rest of the body. 


BURROWING 
NINJAS AND 
SUPER FROGS 


There are a couple other effects that are less 
impressive, but really set the mood of the 
film—filling up the background. There's 
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one early fight scene where two ninjas seem 
to sprout right out of the ground. . . 

SW: [Gales of laughter} You don't 
mean the shot where after Reepo yells, 
“Ninja!” do you? It’s a shot of Chen, 
turning around and they explode ouc 
of che ground? [Ac this point Wyate 
laughs, knowing that the effect had 


completely fooled me.} 
Believe it or not, chat 
was a last minute ad- 
lib to che scene. I stood there with the 


in front of me with 
two guys on either side with big bags 
of leaves and dirt. The ninjas were 
kinda kneeling down below the cam- 
era, so we timed ic so that as soon as I 
turned, they threw all che shit up in 
front of the lens and just stepped up 
through ic as it fell . So, ic gave the 
illusion that you were actually seeing 
the ninjas coming out of the ground, 
bur you're not. You don’t even see the 
ground. There might've also been a 
slight zoom out as they jumped. 


real locations that fit the film’s 
fantasy universe, models were 
used for most building exteri- 
ors. Here, a balsa wood and 
paper model is blended into 
the bushy hillside with strategi- 
cally positioned moss. 


LC: Well, the sound effect that we put 
on cop of it was totally ludicrous—a 
huge cannon explosion, coupled with 
a foley of leaves being tossed. 


So, it’s a complete cheat? 

SW: Complete, absolute cheat. But 
“cheating” was my middle name on 
Kung Fu Rascals. 


LC: {Laughing} 
And his last! 


WW: Which is 
exactly the kind of 
thing that happens 
ona lot of 35mm 
productions but 
rarely happens with 
Super 8 films—but 
did happen on 
Kung Fu 
Rascals—which 
just goes back to 
how specific Steve's 
vision was. It helps 
to know how you 
want a shot like this 
and how you want 
these people to 
“explode out of the 
ground.” It’s easy to 
tell wo guys, 
“Okay, you're gonna 
throw che leaves, 
and stand up on 
cue.” But, to give the impression of, 
“No, no, no! You guys are not the 
undead. You're ninjas! You're gonna 
go ‘PSZHTTTY' up outta che ground.” 
Of course, it also helped to have these 
maniacs out there playing the ninjas 
who've seen twenty or thirty kung fu 
films and know exactly what Steve 
was talking abouc. I think the reason 
that sold me on working for Steve co 
begin with was when I saw some of 
his first Super 8 shore films I kept ask= 
ing my friend, “This is Super 8?” 
People have a tendency to take that 
little tiny Super 8 camera and treat it 


ina real tiny way. 
Steve didn’t do that. 
The thing that’s so 
different about 
Kung Fu Rascals is 
that every frame in 
every shot got treat- 
ed with che same 
amount of respect 
that a 35mm film 
would get. I mean, 
even the little cor- 
ners of the sets were 
lic, everything. 
Even if through 
chat licele tiny 
viewfinder you 
couldn't see the 
back corner, we still 
put dirt and cob- 
webs and creatures The Bamboo Man's castle: (Asove) as a 
there just to make _- miniature surrounded by a moss and 
sure. twig forest, which was seemlessly 
edited into an early chase scene; and 
In several scenes, we (Asove RIGHT) as a matte painting that 
saw the Bamboo allowed a greater sense of distance 
Man's frog warriors and scale, (RiGHT) The castle model 
in action, To make actually stood only about 10 inches 
them seem that they high. 


moved very quickly, 

you added a blurring or streaking effect image. So, | ordered this thing, which __ really a simple effect that just seemed 
that trailed after them—how was that only cost me $40, and tried it on my like more than it was. 

done? Super 8 camera. I found that the best 

SW: That was a simple filter effect. way to get the streaking effect was to LC: Toss a jet airplane sound from hell 


I looked through a book of filters for zoom it all the way in. So, I focused in _ on top of it and you've got Speedy 
regular 35mm still cameras and found —_ and as the frogs moved, I tried to keep Frog! 

this one lens called “Super Speed.” It’s the blur line consistent co the middle 

basically a split lens that creates a of their bodies. We just did a bunch of | WW: If we had it to do over again, I 
streaking effect to one side of the shots and, luckily, it worked. So it was would want to try undercranking the 
frogs. ‘Cause if you look at che footage 
real closely, he’s just sorta [Mimes a 


(RicHT) Wang fore- 

shadows both the mellow, trottin’ frog—everyone 

War Gods’ arrival laughs}. 

and giant size with 

this “destroyed cas- The frogs could also jump 20 feet straight 
tle” model. Set up. 

against the ocean, SW: That was all wires. Our stunt 
the shot is devoid coordinator, Brian “Unintelligible 

of any hints of the Girly-Man” Simson, rigged this little 
model's actual pulley, ran the wires and attached it to 
scale—notice, how- a body harness, which we put on 
ever, the carefully under the frog costume. I believe.we. 
positioned sword used a 500 pound test wire, which was 
handle protruding very thin. It snapped a couple of times 
from the ruins, because it was so thin, but anything 
which suggests that thicker chan that we would've seen Of 
something much film. Even though a person only 
larger must have weighs 150-200 pounds, when you 
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(Asove) The Bamboo Man from Ka 
Pow. (Asove Lert) A fight between 
he and Chen Chow Mein (Wang) 
was planned but later scrapped. 
(BELow) Director of photography 
Mike Bastings was inexperienced 
with Super 8, but quickly caught 
on under Wang's instruction. 
Here, he catches the Bamboo Man 
in his moody throne room. 


got them going up and going down, 
their momentum increases the weight 
so we were on the edge of the 500 
pound limic. Fortunately, no one was 
hurt. We later used the same kind of 
wire rig for che scene where my char- 
acter, Chen, climbs up a vertical wall. 
Again we used the 500 pound test 
wire, but it didn’t break—which was 
lucky for me because it was about a 
fifty foot drop straight down. 


PRIMITIVE 
LETTERBOX 
TECHNIQUES 


Did you know you were going to use the 
widescreen format from the very beginning? 
SW: Oh, yes. That was completely 
planned because one ching I didn’t 
want was for people to judge Kung 
Fu Rascals on the basis that it was a 
Super 8 film. If I could fool chem, 
then I would. And not only chat, I 
have a soft spot in my heart for the 
letterbox format. It's just a way 
movies should be seen—you can do 
nicer shots composition-wise and you 
have a lot more freedom. So every- 
thing was done with the letterbox for- 
mat in mind. Again, it was done in 
camera. We had these ewo licele 
arrows in che viewfinder—that were 
actually part of the light meter— 
which worked as guides for our letter- 
box, marking our headroom. So we 
just had co train ourselves to look 
through and co compensate for that. It 


“Put [KFR’s 43,000 budget] in the proper perspective. 
Feature films regularly spend between 100,000 and 
500,000 on catering.”—Lrs CLayPooL 


was all done by eye and 
the frame was later 
masked off with a video 
effect to create the final 
letterbox. To make sure 
that the action was staying 
within che boundaries of 
frame we transferred our 
dailies by projecting it on 
che wall and videotaping 
it. Then, we'd watch the 
footage again on TV— 
with the screen marked off 
with duct tape. We were 
very lucky that most of the 
scuff we shot actually came 
out really good. Mike Bastings, our 
DP, had only. shot ewo Super 8 shorts 
before he did Kung Fu Rascals. 1 
took him out on a trial run one day, 
just co see how he worked, and ended 
up using him for the entire movie. He 
did an incredible job for a guy 
who just decided, “Well, I don’t 
have much experience, but I love 
this scuff. I'm gonna cake this and 
run.” 


THE 
BOTTOM 
LINE: MONEY 


What is the final effects shot count? 
WW: There's something like 140 
or 145 effects shots in the film 
But there's only twenty of them in the 
film up until the war gods sequence, 
and the final 120 come in after chat. If 
it was a live-action, real-time shot 
with a war god, I didn’t count it, If ic 
was something that had co be 
rehearsed at a different speed, shot 
high speed and compensated for expo- 
sure-wise, I counted that. So some- 
times you'll see a war god cumbling 
onto the sand in slow motion and it 
may not seem like an effects shot. But 
if it required redressing che beach and 


Will the bumbling Rascals return for 
another adventure? Who knows, but 
hopefully the mass-merchandising 
cash-in will go well! Look for your 
Reepo, Chen Chow Mein and Lao 
Zee action figures this Christmas! 


1 out and brushing 


pulling the seaw 
down the sand and rehearsing an actor 
ata different speed, then taking the 
exposure and compensating for the 
different speed, it was an effects shot 


Do you have any idea what the final bud- 


SW: Well, everything, including the 
party and the screening costs, came 
out co roughly about $43,000. A lor 
of people think that’s 
to spend on a Super 8 feature, but 


they just don’t have any 
idea what it cook to get 
this thing made—how lit- 
Pa cle money was actually 
spent considering what I 
got. You have to also con- 
sider all the minutes of 
film chat ended up on the 
cutting room floor and 
other effects shots chat we 
didn’t end up using 
because certain scenes were 
lacer cut. 


LC: But put this in che 
proper perspective. Feature 
films regularly spend between 
$100,000 and $500,000 on catering. 


WW: Okay, love this one. 
Terminator 2's craft service budget 
was somewhere in that $350,000 to 
$500,000 range. We're not even 
talking catering, we're talking 
craft service—Snickers and 
M&Ms and chips. The junk food 
you put out on a cable for the 
crew! So I've worked on a feature 
with an entire budget that was 
less than what T2’s craft service 
budget was. 


SW: Yeah, my catering and craft 
service budget, I believe, came 
out to be maybe like $2,500. 
Which really is the thing chat 
cose me the most, besides che film 
and developing. ‘Cause you know 
everybody was working for free so the 
least I could do was feed ‘em. Even 
chough it wasn’t great food, it was 
food 


LC: And that's actually well spent 
money, considering what you're get- 
ting for just feeding people. 
Essentially, you're getting a movie! 


Wang is currently shooting an instruc- 
tional video about monster-suit making, to 
be released next year, TEX@) 


rERN 


Breathtakingly violent, Hong Kong 

Cinema director JOHN Woo’s films 
are breaking loose in the States with 
a vengeance. 


By Lisa Feerick 


GANGSTER CARRYING OUT A VENDETTA 
walks into a swanky restaurant and blows away a 
dinner party. When he empties his clip, he simply reaches 

for anther fresh, loaded automatic he has 
cleverly planted in the potted plants 
lining his path of retreat. The guy 
gets away clean, right? Nah. 
This time he gets his 
kneecaps shattered by 
one of his half-dead 
victims and we get to 
see his pain in living 
color as he drags his 
dead leg behind him in 
order to finish off his 
uppity target. 
Three longtime 
buddies and wannabe 
smugglers arrive in Saigon 
some time in the lace Sixties 
As they sit marveling at the 
sights from their caxi cab, they 
spot a lone guy on a motorcycle 
headed straight for a military 
compound. Still thinking they're in 


Jackie Cheung and his 
9mm equalizer. 


Kansas, they're 
stunned when their 
driver jumps from 
the car and advises 
them to do the same. 
The dude on che bike 
has V.C. written all 
over him and as a 
result the military 
guys fire on him. The 
bike goes into a 
sideways slide and 
impacts with our 
pals’ cab sending it 
and all cheir 
contraband into 
explosive oblivion. 
You're watching 
two guys in a stylized 
church. One cop, one 
killer. They're 
waiting for che bad 
guys who are after the 
killer. They've gor a 
woman with chem 
who needs protection. 
When the army of 
avenging hitmen 
finally arrives, the 
place just explodes in 
automatic discharges. 
Small armies are less equipped than these two forces facing 
off in God's house. The windows shatter, dead men are 
falling ounie rafters, c) 
ir all thé¥orive candles seill burn. 
after hitand mow down all the bad guys save one: the big 


boss who takes" HE WORTaH oscage. 


Now if you were watching a scene even remotely” similar 


to the abovel chard Donner 0 or Walter 
Hill film, you'd be out of the movie already, saying pe 
yourself, “Oh C'mon!” and waiting impatiently for che 
grand pyrotechnic display to subside so you could get backy 
to the story . . just to discover that there ain't no story, just 
a catalog of bigger and better stunts and exploding 
buildings. 

Right then, you're wondering what else you could have 
done with the $7.50 you plunked down for this anemic 
excuse of an action film. 

If you're a vigilant action fan, you've probably already 
had some exposure to the fabulous cornucopia of Hong 
Kong cinema. You probably caught A Chinese Ghost Story 
and the Tsui Hark and Jackie Chan segments of The 
Incredibly Strange Film Show. You may have even heard of 
The Killer. But, I'm willing to bet that you could put 
some serious information about director John Woo to very 
good use. 

We're nor talking about Dennis Woo or Tom Vu, the 
guys you see on lace night TV with the leering grins and 


An effects man’s dream: The ultra-suave John 
Woo is said to have a fetish for bullet hits. 


babe on each arm, 
singing the praises of 
real estate ownership 
] as an aphrodisiac. 

} (And if you just send 
him some money, you 
too can know the 
secret .. .) No, the 
man we're talking 
about is John Woo, 
who, along with Tsui 
Hark, has succeeded in 
reminding 
international 
audiences of two 
important cinematic 
principles. 

The first being chat 
the best action scenes 
are character based and 
not simply founded in 
bigger and better 
stunts, The second 
crucial lesson he 
demonstrates is that 
the dynamics of che 
action in a film are not 
the whole story; that it 
is essentially 
unsatisfying to have 
characters spending 
the duration of a film just reacting co external events. 
Woo's films gas strong internal logic, so despite the 


p, the willing 
ey ‘Ty believable, 
human ’emotions lyst Va events. 
i as a masterful 
action directo in : A Better 


0 pol 198", both 


of che grim results 
and chis viewer has 
abuse (and live) than d 
in ABT I. } 
The action is playe 
comparisons to Sergio Id 
occurrence. Obviously, 
Even the character's garb’ 
incredibly stylish top coats 
evoke dusters. If chat weren't enough, there is a major sub 
plot involving the Ti Lung character, Ho, and his brother 
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Kit who is a young cop. Ho has broken his father’s heart by 
pursuing a career in the underworld and Kit cannot forgive 
him for being the inadvertent cause of their father’s death. 
The central conflict in the story features both brothers 
working on nailing a crime boss, but from opposite sides. 
Woo's good friend, ‘Tsui Hark, directed a second sequel 
in this series chat also deserves mention since it completes 
the cycle. A Better Tomorrow III, while radically different 
in style, is an emotional prequel that successfully reveals 
vital information about Mark and his first dealings with 
underworld crime. Woo has been quoted as saying that his 
relationship with Hark served as the inspiration for the first 
two films. In many ways, part I/] is the best of the grou 
but it's most interesting as a counterpoint co the first two, 
Woo efforts. Hark’s take on friendship is equally 
romanticized and his effort to capture the pain of peop) 
trying to survive in the corrupt environment of Saiga 
before the fall, makes ABT II] an important comp 
piece to another Woo stunner, Bullet in the Hei 
The earliest available example of Woo as an act 
director is Heroes Shed No Tears (1983, origi: 
Sunset Warrior) The story follows a group of, 
hired to go up against the heroin trade in re 
passports back to Hong Kong. What I love 


This movie is a prime example 
with in Hong Kong and we cant 
Hostage and the 
er, the boy runs 


ing even remotely chat 
er. You can’t put a kid in 
ting it’s a cool thing to 
fetle rugrats wich guns pointed at 
1s that it served the plot in this 

it. Just like thatc—not worrying 


intense in an America’ 
peril here! Not chat I'm 
regularly show images o 
their heads, but my po} 
film, so the director d 


Usually cast in cop roles and is something of 
a kinder, gentler, Chinese version of Clint Eastwood. He 
plays it on the other side of the law here as Tu, a contender 
to the throne of his murdered mob boss. The plot hinges on 
the killing being an inside job and che revelation of the 
traitor. 

The good brother/bad brother theme comes up here with 
a twist. There's Lee as the good criminal up against his 
mob-brother Tai, the traitor, as well as the introduction of a 
gangster-gone-straight pal of Tu’s who is drawn into the 
conspiracy out of loyalty to his dead boss. 
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mimicking one of it’s most 
ips: the scene in which 


asually stashing guns in the 
way for his retreat as he kisses and 
an in- sa 


y played, bue dacs a high style chat 
of chem in chis film. 
iis che beh cop who's hunting down a hit 
e Course of the chase learns that he has more 
with his prey, Jeff (Chow Yun Fat), than with 
‘ks for. The catalyst for the action is the 
jeff on what was co be his final hit, but 
eveloping respect and eventual 
cop and the killer. 
ibly romanticized statement on the 
friendship, the underlying brotherhood 
een all men of honor. Superb in a 
supporting role as Jeff's dearest friend is, Chu Kong, an 


Woo Filmography 


by Damon Foster 


Young Dragon (1973) 

The Dragon Tamer (1974) 
Princess Chang Ping (1975) 
Hand Of Death (1975) 

Money Crazy (1977) 

Follow The Star (1977) 

Last Hurrah For Chivalry (1978) 
From Rags To Riches (1979) 

To Hell With The Devil (1981) 
Laughing Times (1981) 

Plain Jane To The Rescue (1982) 
Sunset Warrior (1983) 

The Time You Need A Friend (1984) 
Run Tiger Run (1985) 

Heroes Shed No Tears (1986) 

A Better Tomorrow (1986) 

A Better Tomorrow Part 2 (1987) 
The Killer (1989) 

Just Heroes (1989) 

Bullet In The Head (1990) 
Once’A Thief (1991) 

Hard Boiled (1992) 


actor of Academy Award style depth. 

The only female character in the film, Jenny (Sally Yeh) 
is less of a person and more of a symbol in what I perceive 
to be a pattern in John Woo films. Far from marginalizing 
her, he sets her up as the physical embodiment of the 
killer's guile and the reminder of the part of himself he has 
k on. In protecting her, he is not so much 


turned his ba: 
helping a defense mamasd 
humanity:and-the side of himself thagi 
When sheis-taken-hostageat the! 
a fundamental confrontation betwee 
brutality and the redeeming powe 
Wagnerian! 
Bullet In The Head (1990) is perhap 
ambitious film to date and is not for the§ 
on the Tiananmen Square massacre, the 
as a metaphoric device, successfully reintroducing the most 
horrific truths about both realities without lapsing into 
cliché. The story follows three boyhood 
friends from a Hong Kong ‘hood. 
Early on we see almost loving 
depictions of their gang 
activities with the Neil 
Diamond penned cune “I'm A 
Believer” running on the 
sounderack. After an 


onto his own 
ové/and be loyal 
iim, it sets up 


of 


Chow Yun Fat: 
Hong Kong’s 
answer to Cary 
Grant, but with a 


body count. 


accidental killing (One of our heroes bashes another gang 
leader just a little too hard with a bottle. Some accident!), 
the three friends vow to stand by each other and take it on 


the lam. 
Paul (Waise Lee), a would b gineers their 
ha Bocce from 
9 become rich 


by smuggling medical 
day in Saigon, their 
disturbance, and ¢ 


g ‘and teen idol/pop 
n a tounge forteperformance 


ly worse that the previous challenge. 

Ic's impossible to impart all that this film contains without 

being flip. If you went to Hell with cwo of your best 

friends and did your best to survive and get home, you'd 
come close to what these characters go through. 

Outside the circle of friends, we are introduced to 
two vital supporting characters: Luke (Yam Tak Wah) 
the suave Eurasian assassin and Sally the stranded 
cabaret singer from Hong Kong. Sally is another one 

of those wonderful symbolic women: lured co Saigon 

by a crime boss with the promise of a job and once 
there forcibly addicted to heroin and pressed into 
service as a prostitute. Her passport confiscated, she 
hopes to be able co return home one day. Her loss of 
innocence mirrors that of che chree men and her presence 
reminds them of the home chey left behind. When she 
dies, so does their hope of escape. Ac this point in che 
film, che cement of friendship begins to crumble and 
each man faces what comes without that common goal 
of getting home and back.go normal. 
While the level of violegce is astonishing, the 
depth of emotion Presented is the most 
overwhelming aspéer of the film. I did nor 
go into this flick prepated tOleave with 
an aching heart, bur hats: what, ou get. 
Over two hours of watching) 
exquisite pain people caniggo 
and still retain cheir hy 
enough to choke up N 
If after all chat, yOumeed/ another hit, 
try Once a Thief 199TRWhile it’s 
basically a comedy, there's. plenty of 
action and shoot-outs to satisfy even 
the most die-hard action fiend. 

Starring Chow Yun Fat, Cherie Chung, 

Leslie Cheung and Chu Kong (Do we 
detect any patterns here?) it tells the 

story of an art thieving trio who've been 
together since childhood and the tug of 
war for their allegiance by their two 

“dads.” 

One is a vicious crook who took them 
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in as waifs and caught them fundamental robbery skills. 
The other, Chu Kong, is the kindly beat cop-become- 
inspector who tries at every turn to get them to turn 
honest. The not-so-unique Chinese concept of filial piecy 
comes into play quite a bit here as we see the two boys, 
now men, struggle with the choices they made. 

As is typical in these films, Woo balances the high bullet 
index with statements about the importance of treacing 
your woman well and the notion that loyalty and obedience 
can only be achieved through love—and not whipped into 
a child. The central emotional struggle belongs to Chow 
Yun Fat’s character who cannoyigommit himself to Cherie 


Perhaps he decided to spare us a bit after the hel 
in the Head. 

John Woo's very latest film, Hard Boiled was shown 
here in Los Angeles at the AFM (American Film Market), 
meeting to an enthusiastic crowd of international buyers. 
The screening went like his: a few minutes into the film, 
there's a signature, no holds barred gunfight/action scene. 
A few moments into the scene, a buyer up fronc yells our 
loud, “HOW MUCH!!!” (Meaning, how much does the 
production company want for the American discribution 
rights. Translation: This one’s gonna make tons 0’ money.) 

Hard Boiled (again) stars Chow Yun Fat and Tony 
Wong (Ben from Bullet in the Head) as two cops after the 
same gang of thugs for very different purposes. Woo 
appears in a cameo role as Chow's confidante bartender. The 
preliminary action, while totally intense and over the top, 
is.a set up for a Die Hard-like scenario that has the two 
cops facing offagainst the mob boss in a hospital owned by 
the gangster. An armory’s worth of weapons are hidden 
behind che morgue and full scale confrontations explode all 
over the joint including the maternity ward! 
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BULLET IN THE HEAD: 
If you went to Hell 
with two of your 
best friends and 
did your best to 
survive and get 
home, you’d come 
close to what 
these characters 
go through. 


Forget that little thing I said about the kid in jeopardy 
in Heroes Shed No Tears. This movie takes the cake big 
time as thirty of forty cutie-pie infants get stuck in the 
crossfire. And, our hero Chow Yun Fat gets to play out one 
gunfight with a baby in his arms. I can only imagine the 
cardiac arrests this would cause over at the MPAA. 

The film marks a return to the theme of underlying 
bonds between men fighting for the same cause and lots of 
intense male friendship—and I'm sure the more 
homophobic members of future audiences will be 
squirming. We also get a comedic look at a‘male-female 
relationship stalled at the prospect of commitement to 
balance che heavy lead content. 


Woo apart from his American colleagues is 


Boiled, fe to fire in a room 4 
guys—and even some of the bad 
moral. 

All of this makes for a film not exclusively aimed at 
Armageddon-hungry males. Woo milks the action for its 
full suspense potential and allows his male characters to 
display passion and commitment in the face of tremendous 
obstacles, From this writer's perspective, a John Woo film is 
like the man you left your last boyfriend for. Not satisfied 
with hollow machismo, the man with the heart is always 
going to come out ahead in the masculinity race. Woo 
manages to present men who do not deny their maleness 
while they embrace certain principles and emotions 
westerners more commonly associate with women. 


obtainable if you're located in an area with a 
big enough Chinese population to warrant 
video stores. Sometimes these stores are hard 
to find, but be brave, kids. Go out and look. 
If you live in a city with a Chinatown, call the 
Chinese Consumer Yellow Pages. Be aware 
that videos hide in the strangest places. One 
of my favorite rental places in L.A. is part of a 
shoe store. 


You shguld also know that the name of a 
directoris_nd hat helpful and chat the 
Englishrtieles very far either. 
Your best bet o Fat 


films or come in arm: ni 

ticles. You may need to act at all che 
boxes in the store to find y dy buc 
in the course of your search und to 


find other great titles to wah 
Woo’s films are distribu 
the labels of Pan Asia and 
Video. Located in San Francisco, 
sell directly to the public but can be 
contacted by your local video store buyer at 
Harp BoiLep: Some critics have already invoked the #15) 333-8888. 
Another option is to pester your local 


H-Word (Homoerotic) to describe Woo’s work, but revival or art house theater to book some of 


clearly they are mistaken. these films. The Killer has been out and 
about several times on this circuit, as has 
Some critics have already invoked the H-Word Bullet in the Head. Hard Boiled will be out there soon 
(Homoerotic) co describe Woo's work, but clearly they are coo. The quest is worth it and carries its own rewards. 


mistaken. His films simply reveal that elsewhere in other 
filmmaking centers, there are directors who are not so 
creatively constipated as to be afraid of portraying male 
emotion. Intense loyalty and non-sexual love surely exists 
among men. It’s nice that we can see it once in a while 
John Woo should be grateful that he isn’t NEA funded, 
huh? THE KiLteR: How many bullet hits can one 

An ardent anti-Communist who refuses to remain in man take? Woo is willing to find out. 
Hong Kong once the Chinese take over in 
1997, Woo's future in Hollywood appears to 
be quite bright. He is currently working on a 
project with Sam Raimi set to shoot in 
October, tentatively titled Hard Target and 
starring Jean Claude Van Damme. 
Meanwhile, Woo's American counterpart, 
Walter Hill, is rolling with a remake of The 
Killer starting Richard Gere. While I doubr 
thae Hill can recreate the bond between the 
cop and the killer in a manner acceptable to 
American audiences, it is reassuring co know 
that Woo's innovative style has prompted 
Hollywood to sit up and notice enough to try 
and imitate him. Indeed, the disco shoot-out 
in Hill's Another 48 Hours is extremely 
derivative of several scenes from Woo's 
resume. 

All of Woo's films have been released on 
video in the United States and are easily 


America’s Deaptiest Home Vipeos 


Mick WyNHoFF and JACK PEREZ make a deadly shot-on-video feature starring 
Danny Bonaduce. AMERICA’S DEADLIEST HOME VIDEO is a sick road movie for the 
camcorder crowd that will get on your nerves. 


Interview by Christian Gore 


Danny documents his journey on video. 


MERICA’S FUNNIEST HOME VIDEOS is _ personal fave is Cops—white trash folks were never 


one of my favorite TV shows. I love to watch _so funny. The look of “shot-on-video” has become 


scenes of little kids falling accepted by the public for 
down crying, hitting 5 these kinds of shows. 
themselves or just basically I'd like to say | had Enter producer/actor Mick 


getting hurt. I find it . * Wynhoff and writer/director‘ ” 
amusing that this is one of something to do with Jack Perez. This team decided 


the highest rated shows on keeping Danny out of jail. that they were going to make 


television. Another a film—and nothing was 
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going to stop them. Not even their empty bank 
accounts. With a stack of credit cards this deadly duo 
produced a shot-on-video feature in two weeks and are 
now being courted by distributors to get the film 
released 
theatrically. 
America’s 
Deadliest Home 
Video follows the 
video diary of 
Doug played by 
Partridge Family 
bad boy Danny 
Bonaduce. This 
video tale is told 
through the 
camcorder itself. 
The camera 
literally becomes a 
character as Doug 
documents the 
exploits of a gang 
of murderers and 
convenience store 
crooks. 

Before I ramble 
on about how cool 
this flick is, I'll let 
Mick and Jack tell 
the story 
themselves. 


(NOTE: ADHV 
was shot with a 
High 8 
Camcorder, which 
is the same camera 
used to shoot most 
of the footage we 
saw from 
Operation Desert 
Storm. Neat, 
huh? This 
interview was 
conducted over 
several FREE 
beers. I don’t 
remember how 
many.) 


How did you guys 
meet? 

Wynnorr - I had been working in independent films and 
doing bullshit work for Chris Webster (producer of 
Hellraiser I and I) and developing screenplays. A 
friend who works for the Hollywood Reporter, Todd 
Coleman, called me and said I should meet this guy, Jack 
Perez, who's this filmmaker from New York ‘cuz he 


Asove: Doug (Danny Bonaduce) tries to convince his wife (played by real life 
spouse Gretchen) to have sex on camera. 


Betow: A sad symbol of our cathode ray tube culture, Doug makes a video diary. 


thought we had similar ideas of how movies should be 
made—which is they should be made. Forty-five 
minutes after we met we decided we were going to make 
a movie. 


Jack, what kind of 
films did you intend 
to direct? 

Perez - I figured 
the easiest thing 
would be a 
Corman film or’ 
any kind of low- 
budget feature. 
Because my short 
film won awards 
(at NYU) I 
thought it would 
be easy, but what I 
found out was that 
the bureaucracy 
was just as deep at 
every level of 
filmmaking. So 
when I met Mick, 
it was a way to 
bypass that and 
just make 
something without 
any limitations 
and creative 
restrictions. 

When we decided 
to make a movie, 
we really had no 
idea what it was 
going to be, but I 
knew I wouldn't 
have to make a 
straight out slasher 
movie. 


Why use video for a 
narvative feature 
film—it rarely 
works? 

PEREZ - 
Traditionally, 
video is not used 
for anything 
dramatic. The 
only place they use 
video is in soap operas and in the news. Everything else 
shot-on-video is always perceived as cheap. You see every 
blemish, even if you light it like film, it doesn’t look like 
film. I wanted to stay away from that and use video— 
which is the equipment we had at the time—in a way 
that we didn’t have to make any excuses for the look of it. 
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| didn’t want to exploit his 
wife too much, after all she 
agreed to do a topless 
scene... 


cinematic format, you are objective and now suddenly 
you are subjective. People are accustomed to, 
nowadays, talking to video cameras and making their 
own little videos. 

WyntorF - In a lot of ways, it makes it more difficult 
for the audience to get into it because it makes them 
uncomfortable. 

Perez - The first shot is of Danny emerging behind 
the camera and he takes the lens cap off. From the 
very get go, you had to get into it right away. The 
real inspiration was when Orson Welles tried to make 
Heart of Darkness—his whole concept was that it 
was going to be a subjective camera and the main 
character was to be the audiences’ eyes. What I really 
like on TV today is Cops because they make no bones 
about production values. A guy with a camera next 
to a cop in the squad car, and he follows him to every 


Asove: Danny slurps a toad. 
Brow: Melora Walters (as Gloria) and Mollena Williams (as Vezna) try to hide 
those unsightful blemishes that video shows so well. 


The look of it had to be an important part of the 
movie. 
Wynuorr - We wanted to use video for video's sake. 


Use its disadvantages as an advantage. 

Perez - Exactly, the idea of the story is to be told 
through the view of a video camera. The camera 
becomes a character. You have to come up with ways 
of having whomever is handling the camera motivate 
the cuts. You couldn’t just cut out, you had to have 
the camera impact into the ground or have somebody 
just turn it off. “Low battery” was a good way to get 
out of a tricky situation. Subjective camera, as far as 
I know, had only been used once and was used less 
successfully in Lady and the Lake. It was done in 
the 30s and the whole movie was told through the 
camera's point of view. I read somewhere that it was 
a failure because no one understood it. The basic plot 
of my movie is about the gang. First, it’s Doug 
making a video log of himself. Then the camera is 
abducted, and the gang makes a documentary about 
their activities. So the movie is comprised of the 
gang's logs. You'll see the actual crimes in progress 
or the aftermath, where they discuss it. When 
someone looks and talks into the lens, as a character, 
you squirm because you've been following a standard 


60 Fim THREAT VIDEO Guide 


Is all of the dialogue scripted? 

Perez - All of the dialogue is scripted. Well, 
with the exception of maybe the beach scene. It 
became a real challenge because— 

WynuorF - We rehearsed everything and 
rescripted the dialogue. 


Each scene must have been meticulously planned 
out— 

Perez - That was the bitch. Traditionally the 
golden rule is that you only cut to show 
something of importance or something new, if 
you can do that in one take then you can keep 
the pace going and you don’t have to cut. 
When we sat down and decided that this was 
the format, that everything was going to be 
shown through Danny's camera, then we 
were limited. I mean, to keep the integrity 
of the idea then we couldn’t cut. Hitchcock 
did it in Rope, he tried to shoot it like a 
play, and it doesn’t really work. 


It looks like a filmed play. 
Perez - Exactly, and it was a play. The 
actors in ADHV really went through hell 
because scenes would start in a car and 
then they would stop somewhere and 
they'd get out and then a gun wouldn't 
; fire. The good thing about it was that 
ee a ae Mick was raised in this town where we 

ae we en by shot in Wisconsin and we had a lot of 

ice is OVerSe' cooperation with the town’s le— 

sre Ree a 38 from here. with all the gun fire and occa bane 
Oks closed down—stuff that would have been 
impossible to do in Hollywood. 


a 
Melora Walters 
director Perez. 


crime situation that happens. It’s very 
raw video. 


I love the white trash on the show. 
WyNHOFF - Yeah, its always got some 
hookers. 

Perez - Oh, it’s great. It’s also because 
they don’t know what's going to 
happen, which adds a really nervous 
feeling. And, of course, because it’s 
real you can’t wait to see what's going 
to happen next. And some of the cool 
stuff is when they are chasing after Doug (Bonad 
somebody and the camera is going Mynhoff) aj 
¢razy. They don’t care because the 
action is what's important. 


mee 2 


luce), Vezna a * 


S (Williams), cfj 
nd Gloria (Walters) reac eet (Producer Mick 


ly themselves fora heist 


The only place they use video is in soap operas and in the news. 
Everything else shot on video is always perceived as cheap. You see 
every blemish, even if you light it like film, it doesn’t look like film. 


Tell me about the scene 
where the car goes over 
the cliff. 

Perez - We had one 
car so we had to 
design the shot in 
such a way that the 
“car drop” itself was 
independent of 
everything else 
because we couldn't 
reshoot it. We had 
Danny’s part in the 
beginning and then 
dumping the car then 
focusing on Vezna 
holding the gun. 
WyNHOFF - The car 
actually caused the 


scene to come into Director Jack Perez goes over the script. Actress/girlfriend [Aug ols 
Mollena Williams is pictured in the background. distributor who's hip to 


existence. It was my 
girlfriend's car. She 
discovered a break in 


her car frame and it would have cost a lot to get the frame 


replaced. 


My favorite scene is where the girl is making the hamburgers 
and there's that sexual tension while all the background stuff is 
going on—there’s all these levels of action. 

Perez - We had a steadicam junior with a wide angle lens. 
The thing was I had to decide where that medium was 
between total chaos with the camera that’s going to give 


someone a headache every 
five minutes and a little bit 
more stable shooting and it 
was justified by the fact that 
Danny’s not supposed to be 
a novice with the camera. 


It didn’t really bother me a 
whole lot while I was watching 
it, but after I thought about 
Bow good it really looked. 
Perez - The thing we're 
finding out is that people 


are responding to the fact that this is the concept and it’s 
shot on video for a reason—because we planned it to be 
distributed on video. We've talked to some distributors 
who want absolutely nothing to do with it because it’s 
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video. It’s America’s 
Deadliest Home Video 
so it’s shot on video for 
a reason! 

WYNHOFF - The way we 
did it, it probably 
would have cost less to 
do it on film. 


You should have lied and 
said it cost $500,000 to 
make, Roger Corman 
always does that, he says 
is movies cost $1 million 
to make, when they really 
cost about $300,000 to 
make, 

Perez - The most 
important thing is that 
we have to finda 


the idea. 


How did! you get Danny Bonaduce to star as the lead? 
WYNHOFF - We decided we needed a name. Jack and I 
were batting around names and we mentioned Lief 
Garrett and David Cassidy when Danny Bonaduce’s name 
came up. He was in the “Where are they now” files and 
everybody thought he was in jail. We got his number 
and called him up and told him we were doing this movie 
called America’s Deadliest Home Video and I was 
straight with him, too. I said that it'd be shot on 
video—extremely low 
budget. He just said, “Yes, I 
need to do a feature!” We got 


Ha-ha, fuck you guys. acall from his agent two days 


prior to shooting and she 


Danny's not going to said, “Ha-ha, fuck you guys. 


Danny’s not going to do it, 


do it, he’s going to jail. he’s going to jail.” I'd been 


writing letters of appeal to 


—BONADUCE’S AGENT jae rice ateorncy tying © 


Somehow, they let him out. 

I'd like to say I had 
something to do with keeping Danny out of jail. When I 
first met him and saw how cute his wife was I said, “Can 
she act?” Danny said, “Why, do you want to put her in 
the movie?” I said, “Yeah, will she take her shirt off?” 


less to do it on film. 


Perez - She had to do a topless scene, which we shot in 
Mick's folks’ living room since his parents were catering 
the movie. His mom didn’t know we were shooting this 
scene so we planned the shoot at a time she'd be setting 
up across the street, but now Mick tells me his mom’s 
seen the movie and it’s clear she knows what went on. 
Danny was a stickler about this 


k Wynhoff as Clint Dryer has 
ters) on video. 


Producer Mic 
fun with Gloria (Melora Wal 


scene and I didn’t want to 
exploit his wife too much, after all, she agreed to do a 
topless scene, so we had to position a table and a lamp in 
front of her for the scene so we could avoid showing the 
bottom half of her. She was on top of him and she was 
wearing underwear but what we ended up doing was 
having Danny shoot the scene himself, going up to the 
window and then zooming in on her. He kept cutting, 
though, and we wanted to get this over with because it 
was embarrassing for his wife and Danny's like, “No, no, 
we have to get this right. I keep seeing your panties so 
you gotta lose them.” She did the scene five or six times 
and for someone who hadn't really done nude scenes 
before, she was a trooper. (3) 


Mick Wynhoff and Jack Perez live in Hollywood and 
are still seeking a distributor for ADHV. If you see it 
on the shelf of your local video store, RENT IT. You 
won't be disappointed. 
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SOMETHING THAT 
WON'T DIE? 


ero a ELECTRO 
Vor © E20 


WHERE DO YOU RUN 
WHEN THEY'RE 
EVERYWHERE? 


NEXT DOOR 


The neighborhood's gone to HELL. 


THE DEAD NEXT DOOR is a zombie lover's dream 
come true! An inventive scientist has created the 
ultimate virus: it takes over and replaces a corpse's 
Cells, using it as a slave to keep supplying its favorite 
dish...humans! When the virus goes awry, the 
government fights back by creating a crack team of 
soldiers called The Zombie Squad. Their mission: save 
the humans, and seek out and destroy the dead! From 
the streets of Washington, D.C. to the fields of Virginia 
and on to the suburbs of Akron, Ohio, our heroes fight a 
nonstop struggle for life and death, along the way 
stumbling onto an insane religious cult bent on keeping 
the dead alive and well until the day comes for their 
ultimate mission...to replace the living as the earth's 
inhabitants! It's nonstop terror and violence when your 
neighbors become...THE DEAD NEXT DOOR!! 


In Color 

Running Time 84min. 
©1989 Amsco Studios 
Hi- Vi ee 


NOW AVAILABLE ! 


NEXT DOOR 


The neighborhood"s gone to HELL. 


kkk 


(Three and 1/2 stars) 


"THE DEAD NEXT DOOR is a 
loving tribute to George Romero,and 
outrageous, gruesome fun on its om 


own:.:destined for cult status..." 


-Tom Brown wysz Radio fv i DE Of 


KNOW THE ENEMY 


You know his chiseled mug and recognize his home-spun take on movie 
reviewin’, but what do we really know about this thing they call 
Joe BoB BRicGs? Maybe too much, but he’s a damn good self-promoter! 


and his alter ego 
Joe Bos Briacs 


E AUTHOR OF FOUR 
books, host of a popular cable show 
and a syndicated film critic, Joe Bob 
Briggs is a one-man movie-viewing 
machine. Too bad he doesn’t exist. 

Mr. Briggs is really John Bloom, a 
native of Little Rock, Arkansas. After 
bouncing around as a sportswriter upon 
graduating college, he found himself as a 
film critic for the Dallas Times Herald, 
where he created the persona of “Joe Bob” 
to parody the self-importance of most 
syndicated film critics. The Briggs char- 
acter became a smash hit when he first 
appeared in 1982 and caused a stink in 
the Dallas area, especially among editors 
at the Herald's competitor, the Dallas 
Morning News. Peppered with odes to the 
drive-in screen, Communist alerts and 
ratings based on the visibility of breasts, 


The suave JoHN BLoom 


beasts and blood, Joe Bob's writing wran- 
kled sensitive readers. Sadly, his column 
disappeared in 1985 when local loud- 
mouth John Wiley Price accused Bloom's 
notorious “We Are the Weird” song par- 
ody of being racist and forced the Herald 
to cancel Briggs’ lease on life. Bloom left 
shortly after, remarking, “This was the 
first time a paper apologized for a story 
that had absolutely no facts in it.” 

However, Joe Bob soon found himself 
resurrected by the publicity: his column 
appears in hundreds of mainstream and 
alternative papers nationwide. With the 
success of his continuing newsletter “We 
Are the Weird,” Showtime's Drive-In 
Theater and his upcoming USA Network 
show Joe Bob's America, it seems noth- 
ing—short of a stake in the heart-—can 
stop him now. 


By Paul T. Riddell 


Hove TO 
FREAK M OUT 


(1) In your best Trekkie-nerd voice, 
compliment Briggs on his recent We 
Are the Weird both FT 
and FTVG. His number is (214) 692- 
8601. 


(2) Mf you happen to run into him on 
the street, point behind him and 
scream, “My God, it's John Wiley 
Price and HE'S GOT A GUNI" 

(2A) Repeat ad nauseum. 


(3) Ask him if he ever took the time to 
watch Chris Gore's film Ouch!, which 
remained unclaimed on his We Are 
the Weird newsletier’s “Free Stuff™ list 
for several months. 


(4) Tell him that the woman who 
inspired “Ugly-On-A-Stick” is still 
searching for him, that she's gunning 
for a one-armed man. (He'll know 
what you mean!) 
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SHAMELESS PLUG! 


Man, and I thought I could escape this summer’s glut of hopelessly over-hyped, over-stuffed, 
retread sequels by retreating to my VCR. Unfortunately this wasn’t the case, making Riot 
Pictures’ stillborn release BRIDE OF KILLER NERD the latest victim on the chopping block! 


by Rowdy Yates 


Le MET MY SHARE 
of utterly shameless self- 
promoters who would stop at 
nothing to get themselves in 
print. In fact, more than 
enough. 

Nick Zedd, when contacted 
for last issue's cover story on 
the New York underground, at 
first rebuffed our advances— 
but was sure to include a 
8X10 glossy of himself with 
his rejection note. 

Chris Gore . . .well, I'm sure 
any faithful reader knows about his 
activities. 

But I'll have to confess, I’ve never 
received such a desperate plea as the 
photo reprinted to the left. Nearly as 
nauseating in it’s falsehood as a politi- 
cian kissing a baby, this transparent, 
inexcusable tactic is a new low. As is 
the film it promotes, Bride of Killer 
Nerd. 

As the fecal matter-laden stream of 
bad video continues to flow, some 
filmmakers have had the sense to cash 
in on the “intentional bad movie” 
craze propagated by some of our peer 
publications. What does it take to 
make a “bad” film? One would have to 
ask the creators of the hugely success- 
ful anti-comedy Killer Nerd and its 
new sequel. 

While major studios like 
Paramount are obviously guilty of 
dumping marginal films on the mar- 
ket (making the likes of Charlie Band 


Ob, the humanity! 


Wa 


The happy couple? Only if it makes money. 


a very rich man), everybody down the 
celluloid food chain wants to get in on 
the act; with the resulting films of cor- 
responding quality. Troma still seems 
to have the corner on aggressively bad 
movies (Chopper Chicks From 
Zombietown was a personal non-fave), 
but there have been various upstart 
producers who realize chat a full color 
box with wild artwork and a sugges- 
tive title will sell even the least imagi- 
native, barely watchable film—trans- 
lating into some quick profit, provided 
the production budget is low enough. 
Such was the case with Mark Bosko 
and Wayne Harold's original release, 
Killer Nerd. Not long after I turned 
our review copy into a collection of Ren 
& Stimpy cartoons, | was informed that 
Bosko & Harold had managed, by way 
of a shrewd distributor, to wedge thou- 
sands of these things onto video rental 
racks across the country. Needless to 
say, I was shocked. In these recession- 


ary times, how could the 
American public be so gullible as 
to waste their money on this kind 
of dreck? (And if it was simply a 
mind-numbing experience they 
were after, why hadn’t they just 
gone for a much cheaper and less 
harmful $10 vial of crack? Or 
maybe a hour of FREE network 
television?) 

Could Nerd’s success have 
been helped along by the MTV 
publicity they received by way of 
star (and one-time channel semi- 
regular) Toby Radloff? Probably not. 
Though, like Larry Bud Melman, 
Radloff is capable of provoking a 
chuckle on occasion simply for 
“being,” he is ultimately grating, pre- 
dictable and unwatchable. And also 
like Melman, I'd have to admit to 
laughing AT him and not with himn— 
as I was with the rest of Bride. 

‘Whatever the reason, the responsi- 
bles are back with Bride of Killer 
Nerd—an obvious cash-in on an obvi- 
ous cash-in. Shameless? Sure, but who 
can blame them for following the 
examples set by Hollywood? Batman 
Returns? Lethal Weapon 3? Alien?? 
What's worse, a big expensive rehash 
or a really cheap one? 


You tell me. 


Rowdy Yates was reinstated as a 
FTVG contributor only after we received so 
much hate mail regarding his writing that 
it seemed like a fun way to annoy people. 
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NEKROMANIA! 


T-SHIRTS AND POSTERS 
NOW,AVAILABLE!!! 


T-SHIRTS (100% cotton black T-shirt with white design.) 


GI NEKROMANTIK (Corpsefuck) T-Shirt -$15.00 
CULARGE OX-LARGE QTY___ 

ODER ToDESKING (Deathking) T-Shirt -$15.00 
CULARGE OX-LARGE QTY___ 

CJ NEKROMANTIK 2 (Decapitation) T-Shirt -$15.00 


Before | 

rob yet 
I another 

grave! 


GILARGE OX-LARGE QTY___ SEND MY STUFF TO: 
POSTERS (Each comes folded flat.) Name 
C7 NEKROMANTIK (Corpsefuck) -$10.00 QTY___ Address 
ODER ToDESKING (Deathking) -$10.00 QTY___ 
© NEKROMANTIK 2 (Decapitation) -$10.00 QTY___ City, State, Zip 
Send check or M.O. (US funds only) to: 
FILM THREAT VIDEO Total foritems__— 
PO Box 3170, Los Angeles, CA 90078-3170 CA orders add 8.25 sales tax 
CREDIT CARD # Ty (Foreign orders add $5.00 
er_/_I_ 2sitems $060 SHIPPING. 
Qwvisa”  Guasrencano Overéttems $8.00 TOTAL 


We ship via UPS 


), re eens Seen Please allow 4-6 weeks for delivery. 


JURASSIC FART: 
Lire IMITATING ART 


OMETIMES HOLLYWOOD 

gets so surreal that calling busi- 
ness in that town “deranged” under- 
cuts the real horror. But when it 
comes to Steven Spielberg, 
“deranged” doesn’t cut it. True, he 
made lots of cash with Jaws and ET, 
but why didn’t someone come to 
their senses when he started pitching 
1941, Always or Hook? In ten years, 
Ol’ Steve's title has gone from wun- 
derkind to Studio Liability. Sure, his 
flicks tend to stay in the black—but 
the magic has lost it’s luster, and how. 

Not that he’s alone. Sidney 
Sheinberg, one of Steve's bestest 
friends and president of MCA 
Universal, has the same affliction. 
Witness the eviscerated TV version of 
Brazil or (even more horrifying) his 


apparent obsession with transforming 
his studio into one massive, bicoastal 
collection of amusement park rides. If 
not for these reasons we'd just pick 
on him for his hatred of Wale Disney 
and let him go on his merry way. 
However, even he can’t bypass the 
laws of physics. 

This cosmic violation is the under- 
pinning of Jurassic Park, the filmic 
adaptation of Michael Crichton’s 
novel due out next summer. The 
story concerns an amusement park (!) 
off the coast of Costa Rica populated 
with genetically replicated dinosaurs 
and their impending escape into the 
outside world. The film may offer a 
demonstration of life imitating art, 
sort of. 

When Shienberg bought the rights 
to the book in 1990, he tacked a $75 
million price tag to the production, 
mostly earmarked for the novel spe- 
cial effects required. 

According to popular knowledge, 
Sheinberg wanted to recreate the 
dinosaurs as life-sized animatronic 
models, in order to eventually place 
them in special Jurassic Park rides 
at both Universal City locations after 
Spielberg finished production. 
Sounds pretty thrifty, eh? 

This stirred a bit of controversy 
amidst the special effects community. 
With the listed price tag, Sheinberg 
might have been better off cloning 
his own real dinosaurs and using 
them, especially in light of the record 
such massive robotics have had. 
Witness Italian effects guru Carlo 
Rambaldi’s embarrassing efforts on 
1976's King Kong and Disney’ rub- 
bery Baby: Secret of the Lost Legend 
debacle. Things took a turn for the 
even worse when Spielberg dropped 
Crichton’s script adaptation and 
brought in Malia Scitch Marmo, the 
cowriter of Hook, to make the film 
“more accessible.” One suspects that 
by the time the film finally reaches 
theatres, the dinosaurs will be horri- 
bly cute and cuddly, but I digress. 

Investigating the feasibility of real- 
istic, life-sized, animatronic saurians, 
I talked to experts who have some 
familiarity with similar projects: leg- 


endary effects artist/animator Ray 
Harryhausen and Dinamation, the 
people who treated us with those 
“Robot Dinosaurs” museum exhibits. 

Harryhausen merely laughed at the 
folly and changed the subject, while 
the people at Dinamation told me 
that such a project was a “Quantum 
leap beyond anything we've even 
done, and we're state-of-the-art.” 

Indeed. It’s hard to picture the 
umpteen billion problems inherent 
with trying to animate one dinosaur, 
but consider the fact that the FX 
crew will have to breathe life into 
dozens of the beasts of several differ- 
ent species. One Aptosaurus may be 
daunting, but a herd of ten? Seeing as 
most films need at least five different 
versions of one critter to pull off all 
the actions necessary, imagine all the 
components needed in order to bring 
one Procompsognathus to life. Once 
again, it may be cheaper to simply 
clone real dinosaurs and put them 
through the paces. But then, of 
course, that would be throwing 
effects genius Stan Winston & Co. 
out of a job and ending his chances to 
top his mind-blowing work on James 
Cameron’: Aliens. 

The money clock is ticking. And 
since Spielberg is not known for fru- 
gality when working in Universal 
time, this sucker might bear the 
expense record set by Terminator 2 
last year—perhaps resulting in 
Sheinberg’s ouster at the increasingly 
impatient hands of Japanese parent 
company Matsushta. With any luck 
one final bomb with Sidney's lipstick 
on the casing might at least force 
Spielberg to pull his head out of his 
ass. 

Wait a minute, the Japanese, 
miniaturization, giant monsters— 
maybe they know something I don’t! 


-Paul T. Riddell’s first book, Squashed 
Armadillocon, should be out soon. This is a 
shameless plug. Comments or death threats 
may be sent to bis new address: PO Box 235, 
Dallas, Texas 75221. 
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CUYES! Send me these 
Classic FILM THREAT 
back issues before some 
pathetic nerd puts one in 
a plastic bag and tells 
me it’s a collector's item 
worth 50 bucks! 


(314 Russ Meyer, Divine, 
Underground Elvis films. 


SHNS51 VE 


(20 Todd Haynes, Kitten 
Natividad, Lydia Lunch. 


COFTVG#4 RED speaks our, — CIFTVG#5 NY Under- 


Steve Wang, reviews! ground, Kern, Zedd,Lunch! 


TOTAL of Mags($4.00) 
Add 75¢ S/H per issue 
GRAND TOTAL 


SEND CHECK OR M.O. TO: 
Fiuw THREAT Back Issues 


PO Box 3170, Los Angeles, CA 90078-3170 
(CANADIAN & FOREXGN ORDERS ADO $1.00 PER ISSUE) 


What Andy Warhol did to art, what 
the Sex Pistols did to rock and roll, 
what Nixon did to the Presidency, 

FILM THREAT does to the movies. 


eee eee ee 
Le SPECIAL CHARTER SUBSCRIPTION RATE mm | 
l 1 YEAR ONLY $11.85! i 
= SAVE 50% OFF THE COVER PRICE 


a 
Sign me up for 1 year (6 issues) 
of Fitm THREAT for only $11.85. 
- I'll save 50% off the cover price 
Name- 
Address. 


and pay just $1.98 an issue! 
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“Kern seemingly aspires 
to be the downtown 


Ae David Cronenberg.” 
{ ha \ —J. HoBERMAN, THE VILLAGE VOICE 


“Kern gets some of the most 
horrific images since David 
Lynch’s Eraserhead.” 

—Tue Los ANGELES TIMES 


VOLUME 


The Manhattan 
Love Suicides (1985) 


The Right Side 
of My Brain (1984) 
You Killed Me First (1985) 
Submit to Me (1985) 
Death Valley 69 (1986) 
Nazi (1991) 


Each film is 90 min/color and B&W 
All rights reserved. 
©1992 DEATHTRIP FILMS 


sailable exclusively through 


OF 
RICHARD 
KERN 


T hese exclusive video collections are jam-packed with the 
gritty best from noted New York filmmaker Richard 
Kern. His sexually-charged work has been alternately 
dismissed as “violent” and “offensive” by the mainstream but 
embraced by the underground as the perverse standard. 

Says Kern, “I’ve tried it all: crime thrills, drug thrills, sex thrills. But 
nowadays I get most of my thrills by offending people with my films. I 
don’t even have to be there. I can sit far away and think, ‘Yeah, there's 
someone watching my video right now and thinking Yeeughh!” 
Featuring punk diva Lydia Lunch, the infamous Nick Zedd and the 
chuming music of both Sonic Youth and Foetus, these urban jungle 
excursions are guaranteed to satisfy your dark cravings for the unusual. 


VOLUME 


TWO 


Goodbye 2nd Street (1983) 
The King of Sex (1986) 
Fingered (1986) 
Submit to Me Now (1987) 
The Evil Cameraman (1987-90) 
X Is ¥ (1990) 
Moneylove (1991) 
Pierce (1985) 
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his sci-fi flick blends these elements in 
= time-honored 50s-style as the crusty 

Dr. Richard Benedict tries to save the 
world from human corruption by way of 
insect politics, potent hallucinogens and 


& the occult! pa” 


tarring Lisa Zane (NIGHTMARE ON ELM 
St. VI) this flick features stunning 
effects and plenty of gloppy slime as Dr. 
Benedict (Jack Ramey) performs his 
twisted experiments on the unsuspecting 
heir to a lingerie fortune! 


Sound strange? It is! 


Running time approx 90min. 
©1991 American Montage, Inc. 
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Wuat HAPPENS WHEN THE VIRGIN MARY 
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ELECTRIC THEATRE OF THE DISAPPEARE 
PRESENTS 


“FEEDING FRENZY" 
A SOCIAL-SURREALIST VIDEO OPERA 


“This sprawling. jagged 


“An awesome display 


multimedia installation 01 iti 

is antagonistic, bombastic, a ernisrotound 

in-yourtace art in the best MICHAEL S. BELL CRITE 

Bay Area tradition... an 

electronic novel incorporating 

paintings, interactive kinetic 

sculptures and video to “With an overwhelmin 

toll the story of our times combination of image 

through ‘America's disappeared.~ sound and words, ther 

CALIFORNIA MAGAZINE is present ideas an 
inner feelings that cou! 


"Frank Garvey is one of America's 
foremost video artists... his work 
shows the possibilities of video ar 
an art form." 

FIRMS INC. 


not possibly be compre 
honded in one sitting, an 
maybe not in 3 or 4 
Breathtaking, unnerving 
IWINOIS ENTERTAINE 


STARRING 


JIM BURKHART 


VIVIAN DAVIS | WAYNE BURKHART I RIK PEAKE 
HANNAH SIM ILORENZA BOTTNER I JACK WALLACE 
SIMONE 


WRITTEN and DIRECTED by FRANK GARVEY 


ote 
$29.95 + BO minutes + Available Through FaRear, 
byt tof 


WARNING: CONTAINS SEXUALLY EXPLICIT SCENES 
YOU MUST BE AT LEAST 18 YEARS OLD TO PURCHASE THIS TAPE. 
PLEASE SEND A STATEMENT OF YOUR AGE WITH THE ORDER. 


Boogers, fat chicks, and jovial gang-bangs. 
They're just trailer-park trash. 


Jim Felter's 


100 Productions Presents 
Stuffed 
Starring Bake Selde! 
Camille Hallstrom Chip Salerno Peggy O'Neill Patty Spanedds Tim Antal Dave Surtasky 
Written & Directed by Jim Fekter Produced by Joan Zeleznik 
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Yours for only WARMING! 


COMPLETE WITH THE 
ELECTRIFYING EFFECTS OF WEWER DISCRETION ADVISED! 


SHOCK-A-RAMA!! pe as 


NOW INCLUDES 
COLLECTOR'S 
GUIDEBOOK! 
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Vier nristian Gort 


Video & Book \ 
only$24.95! 


om 
HREAT,, . 


nd directed by Craig Baldwin 
Rainninc Lime: 48 min. 


LAST CHANCE T0 GET THESE HILARIOUS SHORTS 
iaeeaeeiie 4 ADANGEROLS MOVE 


about a nerd whose fear ROM TH HT 
of needles leads him to 

be a guinea pig in a | 
medical experiment that KING (f Ohl 


romises to end pain. 
P P FRANK GROW’S 


IT'S PURE HORROR WITH A RED & 


DEMENTED SENSE OF HUMOR! 


Starving 


Winter 


Be y, 
CULT HIT usually means a low-budget, direct-to A 
video film, but not with SQUEAL OF DEATH! | , roe 
Wy Tom (BLL & TED'S EXCELLENT 
ADVEN 0 relentiess minutes of 
jenni efa-caglneoe ep te «FAST DRAGSTER MACHINES 
blood pressure and hideous birth defects!!! + SUDDEN MURDER 
SEE: : + MISCHIEVOUS WOMB ACTION 
Hot nurses in white stockings tucking in sheets of sint 
He-mon gangsters reduced to bug-eyed lust mongers! * MONSTERS ADDICTED TO SPEED 


Helpless chidren scalded with red-hot fire pokers! 


pepe §—* VIOLENT TATTOO AMUSEMENT 


{ot revenge ogairs! the ‘straight society’ that beat him + LOUD ROCK MUSIC 
down ond forced him to eat GREEN SLOP! 


* FAST GOOD FUN 


Not for the faint of heart! $15 IS CHEAP FOR ALL 


pLus: AISLES OF DOOM 1 
another hilarious short! SEN 


OUCH 


20 MINUTES 


It's Painless SCAT EANS FOS 
Siete THE PRICE OF ONE! aa pee 
with Arleen Imus, Bruce Rogge & Mick! Weidner ONLY $15 AVAILABLE Siirear 
Specia Effects Make-up by Roger Wie FROM: 


ikea 
wiitten & directed by Chitstion Gore REAT 
Tumear 


“Grotesque and - horrifying.” 
—THe Orriciat SPLATTER Movie Guibe VoL Il 


“New disgusting gore terrain!” 
—SAn Francisco WEEKLY 


. Bunny bashing, corpse-banging and 
suicidal meat-beating. . .” 
—Cuas Batun, Deep Red 


A mysterious 
chain letter 
leads to 
seven tales of 
grisly suicide 
in this post- 
modern horror 
classic from 
Nekromantik 
director Jorg 
Buttgereit! 


© 
Gy : $29.95 
ess 
ZS A MANFRED O. JELINSKI PRESENTATION inca 
Pe A JORG BUTTGEREIT FILM Oona 
am oS THE DEATH KING (DER TODESKING) 


= 


ita: Herman KOOP, Heinrich EBBER, Michael KROUSE, Eva KURZ, Angelika HOCH, Nicholas PETCHE 
Director: Jorg BUTTGEREIT « Story: Franz RODENKIRCHEN & J. BUTTGEREIT 
Ass. Director: F. RODENKIRCHEN « Camera: Manfred O. JELINSKI 
Music: Daktari LORENZ, John Boy WALTON, Herman KOOP 
80 MIN. IN GERMAN WITH ENGLISH SUBTITLES 


“MEGA-DISGUSTING! IT TURNS EVERY 
OTHER HORROR FILM INTO A 
DISNEY MOVIE!” pire 


The Return 
Of The 
Loving Dead! 


The Most 
Anticipated & 
Shocking Sequel 
Ever Made!! 
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THREAT VIDEOS FOR SALE! 


THE AGE OF INSECTS 90min.) 
‘The mutant offspring of New Age 
quackery, electronic erotica and 
cheezy 50s-style science fiction, this 
mad scientist tale is a classic! 
$29.95 


Corpse Fuckine Arrt* 
(90min./In English) Acclaimed 
“shockumentary” on Germany's #1 
sleazehound. Witness through in- 
depth interviews and behind-the- 
scenes footage how the classics 
Nekromantik 1 & 2 and Der 
Todesking came to be. This tape 
also includes Buttgereit’s first necro 
shocker, Hot Love! $29.95 


DARK ROMANCES* (200min.) 
The twin volume, shot-on-video 
horror anthology that simply won't 
go away! Features mega-star Brinke 
Scevens and plenty of rubbery 
effects. Both tapes for only $39.95 


THe DeatH Kino (Der 
TODESKING)* (80min./German 
with English subtitles) 7 suicides 
in 7 days make for a week of bizarre 
horror. from director Jorg 
Bucegereit. Features a gruesome 
Nazi torture scene that's not for the 
squeamish! $29.95 


THE DeaD Next Door (84 
min.) This zombie epic features the 
gut-churning effects you've been 
dreaming of. A ghoul-killing team 
tracks an elusive cule leader and 
searches for a cure to the plague of 
the living dead. $29.95 


Forcep ENTRY (45min.) A 
humorous look at the paranoid 
fantasies of the right wing as it 
protects the rich and powerful from 
the rest of us. SHOCK-O-RAMA 
effects guaranteed to thrill. $24.95 


FEEDING FRENZY® (120min.) 
Stunning video effects bring to life 
this hyper-surrealistic vision of the 
all-too realistic world that preys 
upon the individual and feeds the 
industrial machine. $29.95 


HARDCORE: THe Fiims oF 
RicHarp Kern VOL I* (90 
min.) This compilation includes 
such evil NY-underground classics 
as You Killed Me First, Submit To 
Me, and The Right Side of My 
Brain specially edited by Kern 
exclusively for FTV. Features Lydia 
Lunch, Lung Leg, Henry Rollins 
and music by Foetus, Inc. $29.95 


HARDCORE Keen VOL Il* 
(90min.) Second exclusive 
collection from the New York 
undergrounds best filmmaker. 
Includes the legendary Lydia Lunch 
collaboration Fimgered, che 
notorious Evil Cameraman aod 
the new short Momeylove, Sure to 
offend and entertain. $29.95 


SPECIALI 
Harocors Kern | & Il for 
$49.95 


Jit BENNY (80min.) One of the 
most technically accomplished 
Super 8 feature ever, this Star 
Wars spoof replaces the familiar 
hero with... Jack Benny? $29.95 


KUNG Fu RASCALS (110min.) If 
you can imagine The Three Stooges 
starring in The Seventh Voyage of 
Sinbad as directed by Jackie Chan, 
then you'll love this wild action 
comedy filled with brilliant special 
effects, high-kicking martial arts 
and big laughs! (Letterboxed) 
$29.95 


NEKROMANTIK® (74min./English 
subtitles) This uncut, nekro-classic 
is an absolute 10 on the squirm-o- 
meter as the disenfranchised youth 
of Deutschland find inventive uses 
for the not-so-recently-deceased. 
Oddly, it's a love story too... 
$29.95 


NERKOMANTIK 2" (100min. 
/English subtitles) Banned even in 
Germany, this is the most infamous 
horror sequel of all time! You'll 
gasp as a beautiful necrophile 
discovers true love, proving that 


there is sex after death! $29.95 


SPECIALS! 
NEKROMANTIK I* & 2° 

BOTH ONLY $49.95 OR 

Der TopEsKine® & Nero 1° 
& 2°ALL 3 ONLY $79.95 


Oucu! (30min.) Campy and 
cartoon-like with bright colors and 
elastic blood-drenched gags, this 
comic-nerd short is a hoot! $9.95 


Pusssuckit* (0min.) An epic 
horror/comedy packed with 
cannibalism, conniving aliens, 
massive breasts and musical 
numbers from hell! $29.95 


RED (30min.) Phone pranks can 
kill « man! If you know about the 
Red cape, this visual depiction is a 
must! Lawrence Tierney makes 
screen history in this hilariously 
obscene film about the misuse of 
the telephone. $19.95 


Rep & Rosy* (20min.) Brutally 
twisted tale of drag racing, drugs, 
rock music and the effects of too 
much NOISE! The side- 
splitting/horrific finale is not to be 
missed. $14.95 


Smaut Gacur SHoToUN 
(84min.) This collection of fast 
paced shorts from the talented 
Danny Plotnick and Jim Sikora 
runs the gambit from the wacky 
comedy of Dumbass From 
Dundas to the acclaimed 
adaptation of Charles Bukowski's 
Love, After the Walls Close In. 
$19.95 


SQUEAL OF DEATH (30min.) 

3 short comedies from the warped 
minds of Tom Stern and Alex 
Winter—made during their earlier, 
funnier, NYU film school days. 
Monty Python meets Mad! 
Includes Aisles of Doom and 
Cherub. $14.95 


STUFFED (30min.) Follow the 
twisted members of the Puffin 
family as they indulge in the 
wondrous world of homophobia 
and nose picking. $14.95 


TRIBULATION 99: ALIEN 
ANOMALIES UNDER AMERICA 
(48min.) This comedy contains 
and connects every conspiracy 


theory known to man! Even 
Premiere called this film 
“Unrelentingly lurid and 


hilarious!” Comes with special 
edition, fully-illustrated booklet. 
$24.95 


TwisteD Issugs* (80min.) The 
one and only splatter-punk tape. 
Nailing your feet co a skateboard 
may be advantageous, but hurts 


like hell! Mega—gore! $14.95 


* These tiles are ADULTS ONLY and 


the highest possible quality. Ne 
Ps re matte cates one 
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PO BOX 3170 
Los Angeles, CA 
90078-3170 USA 


SEND CHECK OR MONEY 
ORDER: made out to FILM 
THREAT VIDEO. Please allow 
up to 6-8 weeks for delivery. 
Xerox this form if you do not want 
to destroy your magazine, 


RETURNS: We do not accept 
returns except in the event of 
taulty merchandise. All returns 
wil bo good for Fras THREAT Vioco 
credit only, 


FOREIGN ORDERS: Fau Tureat 
Vioeo makes every attempt to 
discreety ship your items and will 
not be held responsible it your 
postal authorities stop delivery or 
confiscate merchandise. 


DISCOUNTS AVAILABLE IN 
QUANTITY. DISTRIBUTORS- 
CALL US! (618) 848-8971 
CREDIT CARD #. 
eExP_/_/ 


Qvisa OMASTERCARD 


signature 


ADDRESS 


CITY, STATE, ZIP 


1 tape 


2-3 tapes 
4-6 tapes 
Over 6 tapes 


En NL EELS EK IEEE 


DEO 


SHIPPING 


signature * | CERTIFY THAT | AM OVER 18 YEARS OF AGE. 


See 


California orders add 8.25% sales tax 
All foreign orders add $6.00 


$3.40 
$4.60 
$5.80 
$7.00 


SHIPPING 


) TOTAL 


i 
ALL TAPES VHS/NTSC I we 
PLEASE PAY IN U.S. FUNDS ONLY! Le 
ne 


Ad 


CLASSIFIEDS 


These classified ad rates are for Film THREAT VIDEO GuIDE only and do not 
apply to Fium THREAT MAGAZINE. RATES: First 20 words-$20.00, each 
additional 10 words-$5.00. 1 column inch for display ads-$35.00. 1 column 
inch for independent filmmakers for display ads-$20.00. Check or M.O. to 
Fit THREAT VIDEO. Mail to: FTVG CLASSIFIEDS, PO Box 3170, Los 
Angeles, CA 90078-3170, USA. Indicate section: VIDEO, MAGAZINES, 
SERVICES, EVENTS, MISCELLANEOUS, ETC. 


GET YOUR INSANITY FIX with “ZOMBIE PARTY,” arguably the strangest 
video feature yet made: from the people who brought you “DARK 
ROMANCES.” VHS only; $30.00 ppd. Available Now! ZP’s sequel 
“DIAGNOSIS DEMENTIA.” VHS only $35.00 ppd. You must be over 18 to 
order these tapes; state age. SASE for catalogue. Check/MO to The Plush 
Pup, 7627 Bumet Ave., Van Nuys, CA 91405. You won't be disappointed!!! 
COOLEST CULT, POLITICAL, AND CULTURAL VIDEOS: Collected films of 
Kenneth Anger, Maya Deren, and animation wizard Harry Smith. Also the 
works of Lydia Lunch, William S. Burroughs, Derek Jarman, James Joyce, 
Warhol, and Genet. Most only $29.95. For FREE catalog, (800) 727-8433, 
MYSTIC FIRE VIDEO, PO Box 9323, Dept FTVG, S. Burlington, VT 05407 
NEW! VIDEO CATALOG!— $9.95. Over 12,000 titles listed. Paul's Hobby 
Zone, Dept. FTVG, PO Box 113, West Newton, MA 02165 

WE PAY UP TO $1,000 for your erotic amateur videos - We have the best 
reputation in the business - Send sample or $3.00 for catalog and details. For 
@ preview of over 50 amateurs in action: $36.00 with statement of age. V/MC 
welcome. Also hundreds of bizarre imported Sex Vids from Asia and the 
world!-64 pages. Astral Ocean Cinema, PO Box 931753, Dept FT, Hollywood 
CA 90093 


HOLY MARY MOTHER OF GOD: A vulgar little horror film. “I laughed! | 
cried! Better than ‘Cats''"-Elvis Send check or M/O for $13.00 to Rogan 
Kimberly, PO Box 412, Littie River, CA 95456 


AVANT-GARDE FILMS ON VIDEO. Send $5 for illustrated 150-page catalog 
listing hundreds of unique tapes for sale, Canyon Cinema, 2325 3rd Street, 
#338, San Francisco, CA 94107 


WORKING STIFFS They're dependable. They're dedicated. They'e dead! 
Greedy temp agency finds the secret to cheap labor. Turn your employees into 
zombies. It's silly! I's inane! I's sleazy social satire! $20.00 plus $3.40 
postage. VHS only. Send check or M.O. to Sideshow Cinema, 26 Emerson St 
Mendon, MA 01756 


BIZARRE AMATEUR VIDEOS Starlets stripped naked! Erotic, Fantasies, 
bizarre! High Quality! Catalogs $5.00 4 hour preview tape $30.00 MAX, 117 
West Harrison Building, 6th Fl, Suite M-385, Chicago, IL 60605 Attn: Bruno 
JOHN CAGE MUSICIRCUS Video of Musicircus event plus conversations 
with Cage. Stanford University Jan. ‘92. 52 minutes. $15.00 post paid. 
Crunching Video, PO Box 786, Millbrae, CA 94030 


NUDISM LIFESTYLE: Family recreation. Magazines, videos from around the 
globe. Huge selection. Infopak $3. Lifestyles-FT, Box 661268, LA. CA 90066 


NEW B MOVIES only $9.95! Horror! T&A! Schlock! & MORE! VHS only, No 
illegal dupes! Factory sealed! Many unavailable anywhere else! SASE gets 
huge list! Cinema Home Video, 7095 Hollywood Bi. 104-710, Hollywood, CA 
90028 

UNUSUAL FILMS ON VIDEO American & Foreign, Illustrated catalogue $5 
V.B.M. P.O. Box 1815 Whitney, TX 78692-1515 


MAGAZINES 


THINGS & STUFF is a new fanzine devoted to EVERYTHING! Reviews of off- 


beat ‘zines, videos, books, catalogs and comics. Single copy price $2.50 
U.S,/$3.00 elsewhere. Send to Sheldon Goldberg, PO Box 2371, Jamaica 
Plain, MA 02130, Submissions for review welcomed and encouraged. 


BANG! #123 “All Babe" issue is available with; Lydia Lunch, Kristy Swanson, 
Beverlee Hills, Kayla Kleevage and more. This issue is dedicated to Linda 
Blair. Send $1 cash and two 29 cent stamps to: Bang! 77 Newbem Ave. 
Medford, Ma 02155-6430 


SERVICES 


THE EYE BANK--SUPER 8 SPECIALISTS 24 FPS transfer to 1/2" of 3/4" 
Two-track sound. Scene-to-scene color correction via CCD telecine. Hue, 
phase, gamma compensation: neg/pos. Reversing & B/W tinting. “Promoting 
Super 8 in a world dominated by 16 & 35mm. $.12 per f. (1/2"); $.17 per ft 
3/4") Call John Perez @ (407) 299-9013 or write: 6413 Ramir Rd., Orlando, 
FL 32810-4258 


NEW AGE EXPERIENCE Uses psychic and mystic powers to solve major 
problems of your life, Send birth date, hand writing sample with $25 and SASE, 
Check or M.O, only. To: Sandra, the Street Shaman, Box 465, 1163 E March 
Lane Suite D, Stockton, CA 95210 


MISCELLANEOUS 


AMATUER MODELS aim to please. $5 for sample photos. Sign & state age, 
‘over 21 only. 0.S.S., Dept FT, P.O. Box 5125, St. Cloud, MN 56302 


NO NUDE PHOTOS! Just a great film. The creators of "Puss Bucket” are at it 
again and need serious funding for next Super-8 feature “Crawley” already in 
pre-production. Write: PO Box 245 Prince St, Station, NY. NY 10012 


WANTED VIDEOS/SHORT FILMS and wild characters for insane popular 
Cable TV show—one million viewers can see your work—all videos under 5 
minutes—The weirder, the wilder. The more risque, the better your chances to 
be seen. Absolutely FREE—Them Generation TV, P.O. Box 931437, 
Hollywood, CA 90093 


WANTED NUDITY Five to ten-minute video sequences featuring appealing 
male nudity for women’s and gay audiences are solicited by Campfire Video 
for their “America’s Hunkiest Home Videos” series, featured in Playgirl and 
various gay publications. Productions should include extensive full male nudity, 
but no hardcore and no gross-out subjects, please. Raw. unedited footage 
preferred. Non-exclusive commercial rights purchased at $250 upon 
acceptance, Submit entries or inquiries to: Campfire Video Productions, 

PO Box 71318, Los Angeles, CA 90071-0318 

WE WANT YOUR SUICIDE ON VIDEO TAPE Submit a video tape (3/4, 1/2" 
or 8mm) depicting how you would commit suicide not exceeding 10 minutes. 
Alll entries become the property of ATV and will be judged for inclusion in a 
nationally distributed compilation with credit given to you. Send entries to: 
ATV, PO Box 11574, Milwaukee, WI 53211 


SHORT FILMS (Any Genre, especially experimental) wanted for distribution. 
Original must be on Super 8 or 16 mm. Send 1/2” example with SASE to 
Calliope Prods., 2271 E. Palmdale Bi. Ste F, Box E42, Palmdale, CA 93550 


FREE listings for FESTIVALS and EVENTS. Send a release exactly as you 
want it printed-50 words max. Send to: FTVG EVENTS LISTINGS, PO Box 
3170, Los Angeles, CA 90078-3170 USA 


VIDEO ARTISTS, STUDENTS and frustrated news camera people are 
encouraged to submit mini-documentaries, video art, found footage, new leaks, 
of anything of interest to IV-TV, an injection of subversive material into 
Seattle's mainstream cablecast. For more info, contact co-producers John 
Goodfellow or David P. Moore at IV-TV 2010 Minor E. Suite 8, Seattle, WA 
98102 


VIDEO FESTIVAL. All lmakors. $4.00 entry fee. Prizes. All works must be in 
VHS form, Under 20 minutes. State if want tape returned. Send to: 
Global/Nuclear Productions 2248 Helederberg Avenue Schenectady, New 
York 12306 


EVENTS (cont.) 


*S.C.U.M. MANIFESTO WANTS YOUR FISHER PRICE* Enter your finest PIX 
footage. If used you will receive a copy of the completed PIXL VISION 2000 
‘Scrapbook compilation video and a special gift. Send entries to EGGBEAT 
PROD. cio Leslie Q., 4608 Berton Smith Rd., Nashville, TN 37215 

Deadline: 10/31/92 


VIDEO FESTIVAL Now accopting entries for the 1983 LUCKY CHARM 
AWARDS, honoring achievement in non-mainstream videography. Formats 
VHS & SVHS. Deadline: 2/1/93 Festival: 3/17/93 Fee: $10 Application: LUCKY 
CHARM STUDIO, #181 2319 N. 45th, Seattle, WA 98103 Attn: Festival 


50,000 readers will 
see it in the Vid Guide. 


Call for our ad rates. (818) 848-8971 
FIVG Ad Rates, PO Box 3170, Los Angeles, CA 90078-3170 


«.Sniffs out the unusual, strange, 
hypocrytical, terrifying and 
hilarious world of the weird: 


Fatso Male Strippers! 

Funeral Industry Fakery! 

Seattle's Circus Freak Show! 

Postal Worker Killers! 

Secret Adult Diaper Cult! 
Cyberpunk Sellouts! 

San Francisco's Lesbian Sex Clubs! 
Crime By Cops 

Reviews of Random Subversion! 
And so much more! 
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$3 sample copy, $15 for six issues. 

Send check or money order to 

The Nose Magazine Dept. FT, 

1095 Market St. Ste. 812, San Francisco, CA 94103 


:k(@#!! TAPE- 
“RED” IS A WAY OF LIFE 


Y A “RED” T-SHIRT & 
iON THE RED FAN CLUB! 


A Ctus MEMBERSHIP GETS YOu: 
SEES MEMBERSHIP GETS YOU: 
A subscri 
with detailed 


A cassette of the complete and 
unedited RED tape plus other 
famous prank Phone calls, 


K A written transcript of the RED tape. 


PLUS! Contests, drawings, and 


special offers only available to club 
members! Join in ©ur search for the 
real REDII! 
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"The video 
equivalent of roe 
Onion Gum!” 


—VIDEO HITS MAGAZINE 


“A worthy addition to 
the lore of Big Red. 


The result is a great still-photo videotrack to 
the original Tube Bar recording, long a cult 
favorite among musicians and other tapeheads 
plus a surprise live-action vengeance fantasy 
ending, involving plenty of blood and 
ferocious breasts, of course.” 


—Alek J. Hidell, THE Nose 


“You can almost smell 
Red’s armpit stink 


Red treads a thin line between delirium and 
brow-furrowing hatred. Rough and gruff, 
it’s the stuff ulcers are made of. That's a 


compliment.” 
—Mike Gitter, RIP Magazine 


“You'll be 
amazed by 
the creative 
swearing and 
insults.” 


—Michael Weldon, 
PsYCHOTRONIC 


35 minutes / Black & White a 
VHS only available from Hae 
ees fe 
REAT __ 
Oooo Mux-lr-To-DeatH 
PRODUCTIONS 
©1991 
write to: The RED Fan Club ¢/o Mix-lr-To-DeaTx Peooucnions 6520 Selma Ave. Suite 232, Hollywood, CA 90028 


Comparable to 16 & 35mm with Video Transfer 
Interchangeable Lenses ¢ 24, 25, and 30fps Crystal Options 
Steadicam ° Video Assist * 22db Blimp * Wireless Transmission * Complete Lens Array 


East Coast - 95 Harvey St., Cambridge, MA 02140 (617) 876-5876 FAX (617) 497-0151 
West Coast - 2805 W. Magnolia Bivd., Burbank, GA 91505 (818) 848-5522 FAX (818) 848-sose S/NGASDIH 
sys 


